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E would be pleased to reprint an article of a column 

communicated by Mr. Thomas Ryan, of Boston, 
and a member of the Mendelssohn Quintet Club, te the 
Chicago Tribune. Our space is, however, too limited to 
reproduce it, It is full of good points, the logic is con- 
vincing and in many respects original suggestions are 
made. Mr. Ryan is a man of wide musical experience 
and what he says has value. 


R. COLELL, who has secured Teresina Tua, the 
violiniste, for concerts in this country next sea- 

son, has put his price for the artist at $550a concert. 
Should he be able to close engagements at that price he 
would deserve genuine congratulations and we hope he 
will succeed in his efforts. He will find it a very diffi- 
cult undertaking, however, to “‘sell’’ an artist at that 
price, with the exception of for concerts in a few cities. 


A ROSCH is using his vacation to study with Hans 
Von Biilow. This will do him good. The news dis- 
seminated here by well-meaning but injudicious friends 
to the effect that Mr. Damrosch would conduct at the 
coming Netherrhenish Festival a symphony by Berlioz 
is untrue. The festival, as has long ago been stated in 
these columns, was conducted at Diisseldorf by Hans 
Richter, of Vienna, and Julius Tausch, of Diisseldorf, 
and the program contained no symphony by Berlioz. 
Neither does Mr. Damrosch’s name appear as conductor 
on the program of the Allgemeiner Deutscher Musik 
Verein, which will hold its meeting this year at Cologne 


in a few weeks. 
W°* print in another part of this paper an account 
of a new adventure of that moral nuisance, Emil 
Seifert, and as he has now reached the confines of the 
United States at El Paso, Tex., we hope he will cross 
the river, and the line if he should get across the river, 
and thus rid the United States of a social pest. Men 
of Seifert’s type, who have a degree of accomplishment 
and whose personal appearance is, to say the least, not 
unattractive, can be found in all walks of life plying 
their nefarious vocations, but in the musical profession 
they have unusual facilities to introduce their strata- 
gems, and it is this unscrupulous, unprincipled class of 
musicians, of which Seifert is a genuine example, which 
has succeeded in attaching a stigma upon the profession 
in the minds of some people. These adventurers are 
responsible for it that the name musician does not re- 


present the ideal which the art bestowed upon it. 
LBERT NIEMANN’S request has been granted, and 
the great tenor, according to a cable dispatch re- 


ceived here last Sunday, has been retired from the Ber 
lin Opera-House on a yearly pension of $1,875. 


SSISTANT CONDUCTOR WALTER DAM- 





He is | 


° * P | 
now his own master, and there is no doubt that he will | 


be engaged by Mr. Stanton for a longer contract than 
the one comprising ten performances which had orig- 
inally been entered upon. This is good news for the 
admirers of “Tristan.” In the prima-donna question 
there is no news. The directors here seem to favor Miss 
Lehmann, whom they know to bea favorite with the pub- 
lic and press, and they seem loath to eapferément, as they 
term Mr. Stanton’s proposed engagement of Mrs. 
Sucher. They may rest assured, however, that the ex- 
periment, if undertaken, would prove a great success, 
for Mrs. Sucher is, without the shadow of a doubt, the 
greater artist of the two. 

In the matter of a stage manager for next season we 
are the first to publish the news that Mr. Theodore Habel- 
mann has been engaged. The selection, though some- 
what unexpected, is a very wise one, for he has shown 
ability, trustworthiness, and many good qualities in the 
subordinate position he held last year. The step also 
shows an advance for Mr. Anton Seidl, as the two men 
are true friends and will work well conjointly, thus giv- 
ing scope to the intentions of our artistic conductor in 
the matter of mounting and the cast of the operas which 
he is to lead. 


Apropos of Mr. Seidl, it will be welcome news to his | 


many friends to hear that the jury of the German Stage 
Association has just rendered a verdict in favor of our 
great kapellmeister and his wife in the case of breach of 
contract which Director Angelo Neumann, of the Prague 
Landestheater, had brought against them. This is as it 
should be and the result was predicted some time ago 
in THE MUSICAL COURIER, when we showed that the 
whole charge was only trumped up by Neumann to help 
Count Hochberg out of the dilemma into which Mr. 
Seidl’s refusal to accept the conductorship of the Berlin 
Royal Opera-House had brought him, 

















AN IGNOBLE SLUR, 

MONG the American musicians whose names cannot 
A be found in any of the programs of music per- 
formed in this country since the agitation of the subject 
of American compositions there are a few, a kind of 
clique, who take every opportunity to denounce in 
some shape or other the great work now going on in 
this country and of which the M. T. N. A and the A.C. 
M. are the sponsors. Their efforts will, as a matter of 
course, amount to nothing, but it is characteristic of 
them to cast slurs even at the risk of insulting their own 
manhood, by intentionally printing or stating what they 
know is not the truth. 

The latest example is the following from the Boston 
Transcript, and if we are not mistaken it comes from 
the pen of one of those American decomposers whose 
works have not yet had a hearing—probably for the rea- 
son that he never wrote any music worth hearing: 

The American composer (by birth or adoption) is so numerous on the 
program of the meeting of the Music Teachers’ National Association, at 
Indianapolis, that one has to hunt to find the names of Bach, Beethoven, 
Chopin, Schumann and some other foreigners, once famous in musical 
circles, 

Now let us look at the M. T. N. A: program for India- 
napolis. Mr. Apthorp, of the 7ranscript, for we refer 
to that gentleman, begins with Bach, “for whom one 
has to hunt to find the name.” 


Bach compositions on the M. T. N. A. program. 


Beethoven “ os By 
Chopin = = 
Schumann 


a | 


(* Some other foreigners, 
Weber 
Liszt.. 
Rubinstein. 
Brahms. 
Grieg. 


"as Mr. Apthorp remarks) : 


Saint-Saéns 

Reinecke 

Gernsheim 

Benoit.. 

Sgambati 

Mackenzie... . - 

Foreigners of less note i. PPAR FI, 
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many piano and vocal numbers 


In addition to this, 
have not yet been announced, but these will be chiefly by 
foreign composers. 

Now let us add up the number of compositions of 
American composers announced. There are 16, or 
about one-half. 

This little mathematical calculation illustrates the 
kind of justice American composers can expect at the 
hands of Mr. Apthorp, the Boston 7ramscript and its 
clique. 

This little calculation also demonstrates that while 
the Music Teachers’ National Association represents the 
active and progressive spirit that prevails in this country 
in favor of the encouragement of American composers, 
it nevertheless is willing to devote two-thirds of its pro- 
gram to the works of European composers. 

Good for the M. T. N. A. 





WAGNER AND THE VOICE. 

O argument against Wagner’s music has been used 
N more frequently by the anti-Wagnerites than the” 
one that the singing of the master’s music spoils the 
human voice. It has been pointed out by them with 
particular pride that Patti has never sung a note of 
Wagner's music, just as now, when Ambroise Thomas 
is called a Jonah, it is asserted with pride that she 
never sang a note of his music. The enumeration 
of masters whose music she never sang might, however, 
be continued almost ad infinitum, for Patti's repertory 
is a very limited one, and the number of names of those 
whose music she has deemed worthy of being repro- 
duced by her divine throat is certainly not much beyond 
a baker's dozen. The objection to Wagner’s music on 
the score that it spoils the voice is therefore not 
strengthened by Patti's abstaining from singing what 
she well knows she cannot sing; but on the other hand 
we sce that no less famous and able a singcr than Mrs. 
Amalia Joachim, the great contralto, just publishes in 
the Adlgemeine Musik Zeitung an essay on “ The Influ- 
ence of Wagner's Style on the Human Voice.” in which 
occur the following sentences in refutation of the anti- 
Wagnerian war-cry : “ It seems certainly tobe timely that 
the stupid idea that the singing of Wagner roles ruins 
the voice should be abandoned. I, for my part, maintain 
the very opposite and affirm that the singing of Wag- 
ner’s music beautifies and conserves the voice. No 
composer so helps the singer as does Wagner, whose 
orchestration everywhere supports the voice and prc- 
pares the dramatic expression. Gluck, for instance, al- 
ways in the moments of a tragic climax leaves the singer 








entirely without orchestrai support, and only the artist 
who commands unusual physical power can—at the ex- 
pense of this very physical power—sustain to its fullest 
a part like Orpheus.” 





ALWAYS GEORGE GEMUNDER. 

OME years ago—only a few—a letter was addressed 
S to August Wilhelmj, the renowned master of the 
violin, the original now being in our possession and a 
translation of which we now append. It was written by 
August Gemiinder, 393 Bowery. Mr. August Gemiinder 
is known as a successful maker of double-basses. 

DEAR Mr. PRoressoR WILHELMJ—I take the liberty to mail 
to you to-day the catalogue of violins made by me, from which 
you will perceive that the instruments a/ fresent manufactured 
by me are altogether different from those you saw at my place 
when you were in New York. Since then I have taken my two 
sons with me inthe business, and I have now more oppor- 
tunity to make violins than I had before then, and especially 
(violins) of fine work. These instruments are much more im- 
proved in tone than those you saw. The same [we do not 
know which instrument Mr. August Gemiinder refers to, for 
he now starts in the singular] has, I think, all the properties 
you can expect of a violin. In addition to this I varnish only 
with oil-varnish. It would be a pleasure to me and my sons 
to make a violin for you and just as you wish it. The wood 
you know I have, and more than hundred years old, for tops. 
Wood for the bottom over fifty years old. 

I would like to make a violin for yeu in order to get your 
opinion, which I value very highly. Should you decide favor- 
ably please indicate the form, the color and the oil-varnish, 
and also whether the bottom should be made of one or two 
pieces. I sent four violins at the New Orleans Exhibition, 
about which I enclose circular. With the hope of hearing from 
you soon I subscribe myself, 

Yours most respectfully, 
AuGust GEMONDER, 
Per A. 

This letter was returned to this country by Wilhelm}, 
endorsed thus: “1 PLAYONLY GEORGE GEMUNDER,” sig- 
nifying that the master played only the violins of George 
Gemiinder, of Astoria. 

But the beauty of August Gemiinder’s letters must be 
looked for in his admissions. He admits that the violins 
now made by him are better than those formerly made 
when he had not his two sons in business with him. 
Then the two sons are virtually the cause of an improve- 
ment in Mr. August Gemiinder's violins, for he says it 
was only after he took them in that he made éef¢ter'_ vio- 
lins. The sons were only recently taken into the busi- 
ness and thus Mr. August Gemiinder himself admits that 
the violins made by him defore the sons actively assisted 
were not fit for Mr. Wilhelm}. violins 
makes with his sons he says are altogether different and 
he wants to make one for Wilhelm}. 

Mr. August Gemiinder of late has claimed that he is 
the maker of the famous Gemiinder violins. Even if 
his violins did not, his own letter discloses the fact that 
he The famous Gemiinder violins bave been 
made, some of them neariy fifty or even more years ago, 
and they have been made since then, and are to-day 
made by that recognized genius, George Gemiinder, of 
Astoria. Mr. August Gemiinder claims that he is mak- 
ing some fine violins wow and in his letter he says that 
these present violins are diferent from his former vio- 
lins. If those xow made by August Gemiinder are fine 
and are diferent from those former/y made by him, then 
those formerly made by him are wot fine. If those for- 
merly made by him are fine, then those now made by 
him, being diferent, as he says, are not fine. The dilemma 
is answered by Wilhelmj, who says: “I PLAY ONLY 
GEORGE GEMUNDER!” 


A. C. M. Circular. 
EAR SIR—The annual meeting of the A. C. M. 
will be held at Indianapolis, Ind., at the high school 
building, at Pennsylvania and Michigan streets, Tuesday, July 
5, at 7 P.M. The election of officers for the ensuing year, the 
adoption of a new constitution and the consideration of measures 
for the extension of the work undertaken by the organization 
constitute the important business to come before the meeting, 
and you are earnestly urged to spare no efforts to be punctu- 
ally present. 

Roll-call at 7 Pp. M. Please note and be prompt at the hour 
appointed, so that an early adjournment may be had to attend the 
M. T.N. A. concert of American compositions. 

You are also notified that the annual dues ($2) should now be 
forwarded to the secretary and treasurer, in order that your mem- 
bership ticket may be sent to you without delay. 

By order of the president, E. M. Bowman. 

ROBERT BonngR, Secretary and Treasurer, 

60 Williams-st., Providence, R. I., June 6. 


Those he vow 


is not. 














....Liszt left the spinett formerly owned by Mozart to 


Emil Seifert Again. 
ROM the El Paso, Tex., /ater- American we fe- 
produce the following article in reference to the latest 
escapade of Emil Seifert, formerly of New York, Baltimore, 
Buffalo, New Orleans, Kansas City and Denver. It will be re- 
membered that in several of these cities Seifert became identified 
with scandals, and that in Buffalo a Mr. Dart fired a bullet at 
him, which passed through his body. Seifert went West after 
this and had unpleasantness at New Orleans. This is the latest 
episode in the life of an artist. The /nter-American is mistaken 
in its allusion to Utica and Rochester. Buffalo was probably 
intended as the city in which Seifert resided. 

The music-loving people of El Paso who were looking forward to a rare 
treat in the concert of Mr. Emil Seifert, at the Grand Central to-night, were 
somewhat paralyzed at a certain telegram from Denver in the Associated 
Press this morning. The substance of it was briefly this: That Emil Seifert 
had induced a young lady of high standing at Denver to accompany him on 
an alleged concert tour to Salt Lake, but, instead of going there, enticed her 
to Raton, N. M., where he made a dishonorable proposition, and, upon her 
refusing, knocked her down and otherwise maltreated her. She was sent on 
to Denver by friends. The telegram also states that Mr. Seifert traveled 
under the alias of La Blanche and claimed to be a French count, and that his 
record at Rochester and Utica was decidedly unsavory. 

When Mr. Seifert read the above he was naturally somewhat excited, par- 
ticularly as the ladies of El Paso who were to assist him sent in notes declin- 
ing, and Mr. Ecker, of the Grand Central, withdrew the offer of his house. 
This statement of the affair 1s particularly entertaining, inasmuch as it de- 
velops a large-sized social scandal, 

** The name of the lady in question,” he said, “is Eugenia Ozanne. She 
isa beautiful brunette, said to be the handsomest woman in Denver and only 
seventeen years of age. Last November she came with a Miss Orr to my 
studio at Denver and begged to be taken as a pupil. I soon discovered that 
she gave promise of becoming an artistic pianist, and as she and her mother 
were poor I took her without charge and aided her in getting pupils. My 
studio was at No. 1730 Larimer-st., and she gave lessons in a room adjoining. 

**To make a long story short, I fell in love with the girl, and in May we 
became engaged. Prior to that time, on the 14th of April, I had called at 
her house and discovered a Leadville lawyer named J. Stanley Jones there in 
what I thought to be a compromising position. I was indignant, but Miss 
Ozanne and her mother talked me out of it, and the girl gave me Jones's 
letters, which I now have. They are rather juicy. Last week I completed 
arrangements for a series of concerts at Salt Lake, and decided to take Mi-s 
Ozanne along as pianist. To avoid any talk we took different routes to 


THE Musical coUnTS 





Pueblo, her mother seeing her off at the train, At Pueblo I received a tele- 
gram postponing the concert to July 1, and submitted the case to Eugenia. 

“It was my intention to fill in the balance of the time by giving concerts 
in New Mexican towns, and she was anxieus to goalong. | told her it would 
never do to travel together unless she became my wife, and we went to Raton 
to be married. I did this solely to protect her good name. Now comes the 
La Blanche part. I registered by that name at Raton because I did not de- | 
sire the news to get to Denver that we had gone to that place to have the 
ceremony performed. It was to avoid scandal and done with her full ap- 
proval. 

** Now, fancy my amazement when Eugenia told me at the hotel at Raton | 
that she could not become my wife because she was already married. * * * 

“This horrible discovery almost crazed me. She burst into tears and 
threw her arms around my neck, but I pushed her violently away. That is 
the sum total of the alleged knocking down. My better judgment told me 
that we must part then and there and that she had outrageously played on 
my affections ; so I left her, although it was hard todo, From thence I came 
to El Paso. 

** Now, our relations and intentions are best understood by the lady’s own 
correspondence, I have a box full of letters from her, but here is one that | 
think settles the story of confiding innocence deceived.” 

The professor produced a letter in a daintily-sealed envelope. 
follows : 


It read as 


Denver, Col., March a1, 1887. 

My Own Dearest Emit—To-day, this beautiful first morning of spring, I 
Swear to you that | came to you a pure, good and innocent girl, and that I 
love you with all my heart and soul—more than my life—and that I curse God 
in heaven if I will not follow all your advices that are reasonable and be true 
to you always. 
No man has ever disgraced me—I am that true and good—and grateful still 
to you for your pains in taking so much trouble and having such patience to 
succeed in making out—of me—your masterwork and artist. From this first 
beautiful first day of spring 1 will change and do all that pleases you, my own 
dear future husband. 
I am good and will let you lead me as you wish ; I have never flirted in my 
life and swear to you that 1 have told you all, nothing is kept unsaid, and | 
will be your true and faithful wife and grateful pupil. I have this little petal 
from the rose you gave me to-day, as a souvenir for our great happiness to- 
day, 21st of March and first day of oye: 

our true, devoted EuGenia. 
““ As far as the Utica and Rochester stories are concerned,”’ Herr Seifert 
went on, ‘‘ I was never in Utica in my life and never in Rochester but once, 
and that for twelve hours only. I would not expose Miss Ozanne in the mat- 
ter, but I see that she is using me for a scapegoat to patch up her badly di- 
lapidated character. I shall bring suit against the Associated Press imme- 
diately and will certainly recover damages.” 
A gentleman who is well acquainted with Miss Ozanne, of Denver, said to 
an /nter-Repudlics reporter this evening that she is a girl of singular beauty 
and that half the city is crazy about her. Her type is Spanish, with large 
eyes of the melting variety, a little rosebud of a mouth and a clear, bright, 
olive complexion. 








Annual Examinations Chicago Musi- 
cal College. 


HE encouragement of the higher arts of educa- 

tion by some of the prominent citizens in Chicago is de- 
monstrated in the gold medals which have been donated by them 
to the Chicago Musical College. The examinations of the pupils 
at the college have been in progress during the past week, and 
eighty-one have passed the ordeal and will receive such honors as 
teachers’ certificates, diplomas, gold and silver medals. The re- 
sult of the competitive examination for some of the gold medals 
at Apollo Hall, Saturday afternoon, was that Miss Emma Wil- 
kins, of Rockford, Ill., will receive the N. K. Fairbank prize for 
best pianist in post-graduating class; Miss Mollie Nuveen, Chi- 
cago, the W. W. Kimball prize for best pianist in graduating 
class ; Mrs, Florida Pratt, Chicago, the Marshall Field prize for 
second best pianist in graduating class; Miss Ida Strawbridge, 
Chicago, the John V. Farwell prize for best average of 
scholarship in graduating class; Miss Cora Jubb, Chicago, 
the Wm. M. Hoyt prize for best student in harmony, gradu- 
ating class; Miss Lizzie McDonald, Plymouth, Ind., 





the city of Vienna, which now owns both the Mozart and the 
Schubert pianos. 





the Edson Keith prize for best average of scholarship 
at final examination of graduating class; Mrs. Carrie Gardner, 
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Leon, Ia., the Dr. F. Ziegfeld prize for best pianist in teachers’ 
certificate class; Miss Josie Schutzler, Chicago, the Philip D. 
Armour prize for best average of scholarship in teachers’ cer- 
tificate class ; Miss Eliza B. Reilly, Chicago, the Albert Hayden 
prize for best student in harmony, teachers’ certificate class; Miss 
Mollie Howe, Homewood, IIl., the J. Harley Bradley prize for 
best average of scholarship at final examination, teachers’ cer- 
tificate class; Miss Matilda Stoomp, Chicago, the George M. 
Pullman prize for best pianist outside of classes ; Mr. Theodore 
Binder, Newark, Ohio, the Illinois Club prize for best student in 
violin department ; Miss Sara Phillips, Chicago, the Ferdinand 
W. Peck prize for best student in vocal department ; Miss Anna 
Brennan, the B. P. Hutchinson prize for best student in School 
of Oratory. 

These medals, with others, will be awarded and the diplomas 
confirmed at the commencement exercises on Tuesday evening, 
June 21, which take place at Central Music Hall, when a pro- 
gram of vocal and instrumental music will be given, with a full 


orchestral accompaniment. 


FOREICN NOTES. 
hontintiGunvenie 
...The negotiations for the production of “Otello” at 
the Paris Opéra have been reopened. 

....Mr. Gounod is now at Rheims, where his “ Joan of 
Arc” mass will be produced in the cathedral in July. 

....A posthumous comic opera, by Flotow, entitled “ Die 
Musikanten,” in which the youthful Mozart is the hero (the 
libretto from the pen of Richard Genée), will shortly be pro- 
duced for the first time at the Hof-theatre, of Mannheim. 

....Dr. Richter has promised to conduct the “ Siegfried 
Idyll” at the conversazione of the London Wagner “ociety on 
June 28. Mr. H. F. Frost will direct a ladies’ choir, and the 
program will include the first scene from the ‘‘ Rhinegold” and 
the farewell duet from the “‘ Twilight of the Gods.” 

.... The accounts of the last season of the Glasgow or- 
chestral concerts show a deficit of $4,200. The amount will be 
paid out of previous surpluses, and all the money due to the 
guarantors will also be paid off, allowing the concerts to start 
next winter without capital, but with a clean book. 


..«-The Richter autumnal concerts of London will not 


| be held, as the Viennese refuse to give the great conductor (who 
| will this year also direct the Lower Rhine Festival) a third congé. 


Messrs. Novello have secured St. James’s Hall for six winter 


| concerts, and Mr. Henschel proposes to give no fewer than six- 


teen orchestral concerts (many of them matinees) from November 
to March. 

....Opera-bouffe is now practically non-existent on the 
London stage, and several performers who have so long waited in 
vain for engagements are practically giving up the job in despair. 
Some of them are gradually recruiting the ranks of the drama and 
English opera, while others will probably return to the music- 
halls. The truth is that opera-bouffe has been killed partly by its 
own inanity, partly by the exorbitant pretensions of the so-called 
artists. For the vast majority of them a salary of £5 per week 
would be higher than was warranted by any talent they possessed. 
and when they began to ask £10 to £15, or even more, weekly 
the thing became absurd. Opera-bouffe is likely to be succeeded 
by genuine English comedy opera, such as ‘‘ Dorothy” and the 
Sullivan-Gilbert repertory. Even in Paris, which was its cradle, 
and will probably be its grave, opera-bouffe is in a weakly con- 
dition.—Zondon Figaro. 


....Glinka’s opera “ A Life for the Czar ” (Gisu za Tsaria) 
being announced for performance in London, 77u¢h prints the 
following sketch of the plot and anecdotes of the work and its 
composer: A loyal peasant is compelled by invading Poles to 
show the path to the place where the Czar, Michael Romanoff, 
lies hid. Instead, the yokel directs them into a forest and is 
killed for his pains. This, apart from the love episode of the 
peasant’s daughter and his rustic sweetheart, is all the plot, which 
ends with Michael’s coronation in the Kremlin, A. D. 1613. The 
Czar Nicholas christened the opera, gave Glinka 4,000 rubles 
down and the position of chorus-master of the imperial chapel, with 
a salary of 2,500 rubles and free coals and wood. Glinka’s bio- 
grapher adds that the Czar likewise did the composer the high 
honor to dig him in the ribs, whereupon every courtier followed 
the imperial example, with a result which was more compliment- 
ary than pleasant to the unfortunate subject. 


....The following is a description of a travesty on “ Lo- 
hengrin ” which was made ready in Paris for representation a few 
nights after the first performance of the original work : Lohengrin 
is a quiet, middle-aged gentleman, who does not wish to reveal 
his origin and name, because his mother was a—midwife, In- 
stead of coming in the boat, drawn by the swan, he appears in 
an old, shaky buggy, with a fearfully broken-down old gray 
horse. isa is a strong-minded old maid, who is troubled by 
terrible dreams and bothers the life out of her friends to explain 
them. 7Ze/vamund is a fraudulent and insolvent banker, who 
has gambled away Z/sa's fortune, which had been invested with 
him, and he wants to marry her to hush up the little anpleasant- 
ness. Finally the young Duke Gottfried, who does not make his 
appearance until the last scene, upon being asked where he had 
been all the time, says he could not come before, as he had 
been on a picnic with a certain A///e. Mimi, There may have 
been some fun in the dialogue and songs, but the plot is as inane 
as that of the average German farce. 
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PERSONALS. 





ARAMBURO AND BROGI.—Antonio Aramburo, a tenor 
weil remembered in New York, and Augusto Brogi, baritone, 
will appear at Kroll’s opera-house, Berlin, this summer, 


NIEMANN.—Oscar Niemann, the young and talented bari- 
tone, a son of the celebrated tenor, Albert Niemann, has left 
Prague and the operatic stage, and intends to go to London, 
where in future he will be heard only in concerts. 


THEY Rose.—Galassi, the Italian opera singer, and 
Theodore Toedt, Edwin Hoff, Herndon Morsell, Harry Hilliard 
and Charles Adams were all choir boys. 

VAN DER STUCKEN.—The cable brought information 
nearly three weeks ago of the concert given by Mr. Frank Van 
der Stucken and the Philharmonic Orchestra in Berlin on May 
23. Mr. Van der Stucken is now making the return voyage to this 
country in order to conduct the orchestral concerts at the meeting of 
the Music Teachers’ National Association, at Indianapolis, in July. 
The Berlin newspapers are here in advance of him, and in their 
criticisms it is plainly to be read that the conductor of the New 
York Arion and the Chickering Hall Novelty Concerts made a 
favorable impression in Berlin in a two-fold capacity—as conduc- 
tor and composer. 

It is to be regretted that Mr. Van der Stucken modified the 
plan of giving a strictly American concert in Berlin and aban- 
doned the London project altogether. The reason, we suppose, 
was a financial and therefore a potent one. England is doing 
much to encourage British composers, and Mr. Van der Stucken 
could have compelled appreciative attention from musicians and 
critics with such a concert of American compositions as he gave 
in Steinway Hall two yearsago, The effect here of foreign recog- 
nition would surely have been beneficial, and London's verdict on 
the work of half a dozen American composers would have done 
more good than Berlin's judgment of the music of one. But so 
long as Mr. Van der Stucken had to assume the money risk it is 
not to be wondered at that he chose to give his own writings a 
hearing. Moreover he gave the Berlinese an instance of Ameri- 
can enterprise by bringing forward Rubinstein’s last symphony for 
the first time in the Prussian capital. The second part of his pro- 
gram consisted of his own compositions, namely: Prelude to the 
second act of ‘’ Viasda,” three movements from the incidental 
music to Shakespeare’s ‘‘ Tempest,” two songs and the ‘‘ Singers’ 
Festival Procession ” composed for the Arion. The ‘‘ Tempest” 
music was made as ‘‘ Repertoire-stiick” by the Philharmonic So- 
ciety, and the board of directors, in accepting the music as a gift 
from the composer, wrote him a letter of thanks which contained 
this expression ; ‘‘ And we desire to add that it will always be an 
honor and a pleasure for the orchestra to play under your direc- 
tion.”” Anton Seidl was present at the concert.-—7he 7ribune, 
June 12. 

HOW DOES PROFESSOR SORGE LIKE THIS ?—We clip 
from the Victoria (British Columbia) Colonist the following item. 
We wonder how it is cherished by the professor : 

A gentleman, prominent in musical circles here, received a letter from 
Professor Sorgé on Friday from San Francisco. In this epistile the professor 
informs his friend that he is once more back to life, and is breathing the pure 


air of freedom. Continuing, the urbane and wily teacher of music says: ** I 


don't know how I ever remained in such a beastly place as Victoria.’ 


’ 


Yes, 
dear professor, it is indeed a wonder to some people how you ever managed 


to keep so long from being found out, Come back and settle your accounts 


and you will be entirely forgotten. 

In LEwisTon.—Concerning two Lewiston ladies of the 
First Parish choir at Portland, the Portland Zxpress says: ‘* With 
Mrs. Young, the soprano, we are but little acquainted, but if fine 
singing is her destined goal, she surely seems within very easy reach 
of it. With a rich, full and melodious voice and clear pronuncia- 
tion and accent, she is particularly at home in all the leading parts, 
and her singing is full of tender pathos, feeling and sweetness ; 
her future career is certainly very flattering. Miss Rice, the 
contralto, has a beautifully soft and sweet voice, which she han- 
dles with confidence and ease ; it is rich and strong, with a good 
degree of cultivation and fullness.” 


CANDIDUS.—Mr. William Candidus, the leading tenor 
of the National Opera Company, who reached here from Louis- 
ville last Wednesday, is confined to his rooms in this city with an 
injured foot. He was playing the role of Vero on the 6th inst. 
in Louisville, and in the death scene in the last act tripped over 
his robe and fell, breaking a bone in the right foot. The injury is 
a very painful and trying one, entire recovery from which will take 
many weeks yet. After it is accomplished, however, Mr. Candi- 
dus intends to return to Frankfort-on-the-Main, where he will re- 
main in the future. Mr. Candidus complains that the National 
Opera Company owes him ten weeks’ salary, viz., $10,000. 


A NEw SINGER.—A reception was given Saturday in Paris 
by Mr. De Blowitz, the correspondent of the London Zimes, and 
Mrs. De Blowitz, to hear a new Swedish singer, who, according 
to accounts from abroad, seems destined to create a sensation in 
Her name is Sigrid Arnoldsen. She is only 
twenty-two years old, She signed an engagement to sing at the 
Opé:a Comique on the day before the theatre was burned, and is 
now under an engagement to Maurice Strakosch, who contemplates 
bringing her to this country. 


the musical world. 


A YOUNG BALTIMORE MUSICIAN.—Mr. Nathan Gans, 
a young musician of fine promise, who was one of the passengers 
by the steamer Donau from Baltimore to Europe, Wednesday 
last, goes to Berlin to study under Scharwenka, the noted pianist. 
Young Gans was a pupil of Prof. H. B, Roemer, of Baltimore, 





and developed so rare a talent as a pianist that his teacher ad- 
vised him to place himself under the German maestro. 
Woopcock.—A_ pianist named Woodcock recently 
played for twenty-four consecutive hours at Barberton, Cape 
Colony, *‘ with no other refreshments than a little beef tea.” 
Some of the native Cape Colonists who heard him through must 
have pined for refreshments in shape of a little roast Woodcock. 








HOME NEWS. 





——Carl Zerrahn, of Boston, was in town last Saturday. 


Mr. Ryan, of the Mendelssohn Quintet Club, leaves 
for Europe to-morrow, 

Mr. Edmund S. Mattoon, Columbus, Ohio, gave a 
most interesting piano recital on the gth inst. 

——Thomas Ryan and Louis Blumenberg, of the Men- 
delssohn Quintet Club, were in town last week. 

Mr. J. F. Von der Heide left for Hamburg on the 
Suevia on Saturday. The exodus of musicians to Europe this 
year is very large. 

Miss E. H. Ober, the former manager of the Boston 
Ideal troupe, made the comfortable sum of $100,000 during the 
years that she was associated with the company. 

——Miss Van Zandt is very anxious to come to America 
during the approaching season. She wishes to appear in oper- 
atic concerts, and subsequently, if her success warrants it, in 
opera 2 /a Patti. Miss Van Zandt’s kinsmen and friends on this 
side of the Atlantic have been made acquainted with her hopes, 
but negotiations with responsible managers have not yet been un- 
dertaken, 

Ad. Neuendorf received a cable last week from Berlin 
announcing that his new opera, ‘‘ Waldmeister’s Brautfahrt,” 
would open the season in September in that city, and arranging 
for him to go on and conduct it. This is probably the first 
American opera (and as Neuendorf has been in this country since 
he was six years old we may claim it) ever imported into 
Germany. 

The fourth volume of the Boston “ Musical Year 
Book,”’ by Mr. G. H. Wilson, covers the season of 1886-7. It is 
a comprehensive record of the musical events of the season in all 
the principal musical centres of the United States, especially, how- 
ever, of Boston, and in its way is as unique as it is original and 
valuable. As a book of reference it covers the peculiar field that 
it occupies in a manner that makes it indispensable to all who are 
at all interested in the musical movement in this country. 

A dispatch from Halifax, N.S., dated June 12, says 
that Miss Cecconi and Edward Carney are among the leading 
singers and musicians of the city. Mr. Carney is one of the best 
flute soloists, and Miss Cecconi sings soprano in St. Mary’s 























Cathedral and has been a favorite at amateur concerts. They 
were to be married on Tuesday. Sunday afternoon they went 
driving, the horse ran away and both were thrown out. Miss 


Cecconi’s skull was fractured and there was no hope of her 
recovery. Mr. Carney received severe injuries, but he will 
recover. 

The American Opera Company have been having a 
sad time of it. Thursday morning they left Indianapolis for 
Toledo, where they sang that nighi. It is an open secret that 
they have lost a great deal of money and are at present very 
much embarrassed. While in Indianapolis there were several 
strikes in various departments. Wednesday night the stage car- 
penters refused to go on until paid. The company is behind in 
salaries from two to eight weeks. The Bee line took them to 
Toledo, and Agent Peck went with them to get his money.— 
Boston Herald. 


Colonel McCaull has received a letter from Mr. Peru- 
gini, who is now in Vienna under treatment by Politzer, the cel- 
ebrated aurist, for deafness, which has temporarily driven him 
from the stage. Perugini says that Politzer has guaranteed him 
such acure as will enable him to return to his vocation as a 
singer. The obstruction, which arose from the effects of ca- 
tarrh, has been removed, and the doctor is now treating his pa- 
tient for catarrh. Perugini is under contract to return to this 
€ountry and join Colonel McCaull’s company as soon as his com- 
plete restoration to health is accomplished. 








The season of promenade concerts at the Boston 
Music Hall began last Saturday and continues every evening dur- 
ing the summer months. The orchestra of fifty musicians is 
led by Mr. Adolph Neuendorff, who will be remembered as the 
conductor of these popular summer entertainments two seasons 
ago. Manager Charles A. Ellis has again the direction of the 
busi arrang s, and ample care is being taken to make 
this season’s promenades superior in every way to those of pre- 
vious years. The orchestra is made up of picked men from the 
Boston Symphony Orchestra of the winter months, and the pro- 
grams include the best as well as the most popular music. 








——“ All the principals of the National Opera Company, 
with one exception,” said Mr. Hummel to a Zimes reporter last 
Saturday evening, ‘‘ are creditors of the New Jersey corporation, 
in sums ranging from $500 to $10,000. They have placed their 
claims in my hands for collection, and I intend to get satisfaction. 
If there has been or is any fraudulent business on the part of the 
company or those back of it to cheat my clients, I'll send the 
perpetrators to the penitentiary. The company is still in ex- 





istence and is billed to appear in Buffalo Monday. I have se- 
cured a judgment for $750 in behalf of Jessie Bartlett Davis. 
No attempt was made to defend the suit. I also have two suits 
pending against the National Opera Company and the National 
Conservatory of Music for Mrs. Fursch-Madi. No attempt has 
been made to compromise any of the claims, and I shall entertain 
none. Dollar for dollar per contract must be paid.” 

——tThe suit of Mrs. Fursch-Madi against Chas. E. Locke, 
manager of the American Opera Company as long as it existed, 
and now manager of the National Opera Company, was set down 
for trial in the Supreme Court before Judge Beach and a jury las 
Friday. Messrs. Lawrence & Waehner, the defendant’s l, 
were not ready to proceed, however, and the trial was postponed 
until next Friday, when no delay will be allowed. 

In this suit Mrs, Fursch-Madi sues Mr. Locke individually, 
and not as manager of the American Opera Company, for $6,792 
unpaid salary, upon a written contract which she says she made 
with him October 23, 1885. In his answer Mr. Locke says he 
made the contract as manager of the American Opera Company. 
On the trial Howe & Hummel, the plaintiff's counsel, will not 
only rely upon the language of the contract, in which Mr. Locke 
figures as plain Charles E. Locke, and not as manager of any- 
thing, but on Mr. Locke’s deposition, given at Los Angeles, Cal., 
last month. In that deposition, the lawyers assert, Mr. Locke 
admits that the American Opera Company was not incorporated 
in October, 1885, nor until January 4, 1886, but says that he 
made the contract at the request and as the agent of Mrs. Jean- 
nette M. Thurber and the other ladies and gentlemen who were 
then talking about getting up an opera company. 





Concert at Astoria. 

OME ot the best people of Astoria, L. I., tendered a 
concert to Mr.George Gemiinder, Jr., of that town, as a recog- 
nition of services performed by him in the interest of music, and 
last Thursday evening it was given with the assistance of Miss 
Kittie Coates, soprano; Mr. Phillip Stollewerk, pianist; Mr. 
Louis J. Cornu, violinist; Mr. Louis Blumenberg, violoncellist, 
and the New York and Astoria Choral Society and an orchestra 
conducted by Mr. Walter O. Wilkinson. As will be seen, the 

program was decidedly interesting : 


Romhale WMG si ooo oo isi cee ecee cacdiededet eb hide ind Haydn 
Orchestra. 
Pe ee, © Bae, kx:i oink s00ns satan bas gesnsndceeddese posse a Pinsuti 
New York and Astoria Choral Societies. 
Violoncello solo,** Danse Hollandaise”’...... ........-..0.00eceee Dunkler 
Louis Blumenberg. 
Solo and chorus, ** [Inflammatus”’ (**Stabat Mater’’)................. Rossini 
Choral Societies and Orchestra. 
Gonbane Ger phon: G i isan ci ciceic cdi cecss coed. Mendelssohn 


(Allegro, Andante and Presto.) 
Phillip Stollewerk. 


Cute Cin BEOUN BE E  oeeds Kedudastincscécgayiewsicccanen Auber 
Orchestra. 
Vialin sola, “* Vantalale Cagetad "5 os soc icunesciiechcciewe cadesede Vieuxtemps 
Louis J. Cornu. 
DROEGONE: 65 EAA vikncec lake uae sismecteebivkssieesvebhe sepeboeasa J. Raff 
Choral Societies and Orchestra. 
Vieldncelle soles, { a,** Romanza anaes srereceee voceprees Sivori- Blumenberg 
BE, PUNE Fas osninten 64. ovnciadvncstden . Popper 
Louis Blumenberg. 
Motet, ** Hear my Prayer’’...... «+«.++-Mendelssohna 


Miss Kittie Coates, Choral Societies and Orchestra. 

Mr. Wilkinson, with very little rehearsing, produced excellent 
effects in the vocal numbers with the choruses and their or- 
chestral accompaniment. Of the soloists the same must be said. 
Mr. Stollewerk is a musician of attainments and should be heard 
in other concerts. Mr. Cornu, the violinist, is director of the 
Union Square Theatre orchestra, and his playing was evidence 
that he must have devoted much time to the violin. His technic 
is excellent and his tone large. Mr. Blumenberg, the violoncel- 
list, performed with his usual skill and artistic perception. 

The most remarkable feature of the concert, however, was the 
performance by Mr. Cornu and Mr. Blumenberg on instruments 
made by the renowned George Gemtinder. The violin played by 
Mr. Cornu is a most valuable addition to the great violins of the 
present day, while the two ‘cellos played by Blumenberg are abso- 
lute rarities ; for he played upon two cellos, upon one in the first 
and upon an older Gemiinder in the second part. 

The first one is the famous Amsterdam ’cello, the one made 
for that. exhibition by George Gemiinder, and at which it at- 
tracted great attention from the connoisseurs. The second be- 
longs to the famous “ Kaiser” quartet and was exhibited at 
Vienna in 1873, where the quartet of instruments produced a 
profound impression. It is a rare treat to hear three George 
Gemiinder instruments at one concert and they produced a veri- 
table sensation among the musical people present who heard 
them. 








Orpheus was a musician whose music had power to draw 
rocks, &c., toward him. The modern street musician has the 
same power.— 7id-Bits. 

A steam calliope was smashed in a railroad accident out 
West the other day. Oncein a while, it seems, there are some 
railroad disasters that we can rejoice over. 

People who wonder that so small an organization as the 
Boston Ideal Opera Company could raise so big a row forget 
that several of the members of the company have had long ex- 
perience as singers in church choirs.—/Journal of Education, 

“A Transcription of Bonnie Doon,’” said Mary, reading 
from the title of her latest piece of music. ‘‘ What is a tran- 
scription, papa?” ‘‘A transcription, my dear,” replied papa, ‘* is 
a composition in which the tune is lost in the process of spoiling 
the music.”— Boston Transcript. 
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Musical Items. 

....Mrs, Materna has been engaged for a number of con- 

certs in Paris. 

--..Gaetano Fraschini, a once famous tenor, born at 

Pavia in 1815, died at Naples on the 3oth ult. 
.. Carlotta Pinner finished a successful five weeks’ en- 
gagement in Washington and Baltimore Saturday night. 

..-. A street in Weimar, formerly known as Siid-strasse, 

has been renamed Liszt-strasse, in honor of the deceased pianist- 
composer. 

...The Hamburger Nachrichten of May 25 announced 

‘the last appearance of Herman Bétel, the celebrated tenor, 
before his departure for America.” 

.+»»Max Heinrich has been engaged, through Mr. L. M. 

Ruben, as solo baritone for the Central Ohio Saengerfest, to take 
place at Columbus, Ohio, July 30. Mr. H. Eckhardt is the 
director of the festival, 

... The usually well informed Fremdend/att, of Vienna, 
declares that the heir to the throne of Russia has a magnificent tenor 
voice. One of these days, perhaps, the young Czar may wish he 
had been an opera singer. 

.-.. Verdi's publisher, Ricordi, refuses to give the manager 
of the Vienna Opera permission to produce ‘* Otello” until he shall 
have brought out ‘‘ Don Carlos,” in accordance with an agree- 
ment made some years ago, 

.. The National Opera seems, indeed, to be on its last 
legs, and the managers have had a hard time to keep the company 
together so far. Lawsuits and judgments, with promise of sen- 
sational developments, are pouring in. 

....The Town Council of Bologna offers for next year a 
prize of 5,000 lire for the composition of an opera. Only Italian 
composers under thirty years of age will be allowed to compete. 
The successful work will be produced in the theatre at Bologna. 

....-Mr. Alessandro Fano, proprietor of Monde Artéséico, 
in Milan, and one of the most prominent and honorable musical 
agents in Europe, has completed contracts with artists for Italian 
opera for Madrid, Lisbon, Barcelona, St. Petersburg and South 
America for next season. 

..Gustave Thalberg, a young Swedish tenor, gave a 
concert at Staten Island Thursday evening, assisted by Charles 
Mogyist, a well-known Swedish composer and pianist, and other 
artists. Mr. Thalberg is a pupil of William Haslem, the musi- 
cal director in Toronto, Can. 

.. Among the crowd of proposals, more or less whim- 
sical, that have been made by pushing persons to celebrate the 
Queen’s Jubilee, a Mr. Montague Sharp suggests that on June 
21, at noon, “‘everyone should sit down at his piano and play 
‘ God save the Queen.’” The author of this loyal musical idea 
considers that if his suggestion were carried out it would give 
Her Majesty ‘* proud satisfaction.” 

...Under the title “The Music of the Waters” Miss 
Laura A. Smith is publishing in the London Shipping World a 
series of papers on the songs sung by sailors in all parts of the 
globe. Most of these have been written down from the lips of 
old salts and are given in musical notation. This curious collec- 
tion promises to be of interest ; it represents a branch of tradi- 
tional music at once original and unexplored. 


....The musical editor of the Wor/d, London, says: “I 
have seen an unpublished letter of Abbé Liszt, containing some 
testamentary dispositions ; but it is so full of the most exagger- 
ated pious feelings that I would rather not quote it. One passage 
will suffice, in which, alluding to his having felt the vocation of a 
priest in his seventeenth year, he said that he humbly and with 
tears in his eyes implored that he might be allowed to enter the 
Paris Seminary, because there he hoped that he would be allowed 
to live the life of the saints or even to die the death of the mar- 
tyr. He must have strangely changed his views very soon after 
to have led the life he did between his seventeenth and his six- 
tieth year.” 


...Mr. Gounod (says a writer in the London News) 
deserves the sincere thanks of all true lovers of music and haters 
of the waste of school-girls’ time for his courageous declaration 
that, ‘‘ except when music is to be made a profession, the less 
time given to the piano the better.” The piano occupies, in the 
education of the middle-class girl of to-day, the position of the 
sampler in that of her grandmother ; it takes up a vast amount 
of time, and the ultimate result is neither particularly pleasing 
nor useful. It has come, unfortunately, to be considered as a 
token of gentility to be able to strum a “‘ piece.” It is conven- 
ient, no doubt, for a girl to be able to play a simple accompani- 
ment to a song, or the music of an impromptu nursery dance ; 
but this degree of skill is easily acquired, and would not lead to 
‘* showing-off” in drawing-rooms a supposed accomplishment, 
which has really been only imperfectly attained, after the expendi- 
ture of a great deal of time and trouble, by girls possessing no 
natural gifts for the art of music. The piano is surely by nature 
the most unsympathetic of all instruments ; only the hand of real 
skill and taste can give it softness and sentiment. It is to be 
hoped that the master’s few strong words will diminish the waste 
of time and the infliction of torture on sensitive ears that grow 
out of the notion that to play the piano is a sign of a “‘ genteel 
education.” We are not all expected to paint in water-colors, to 


recite from Browning or to perform on the banjo, under 
penalty of being considered half-educated ; why then must we 


....In the London Girl's Own Paper Mrs. Lemmens 
Sherrington has an article on ‘‘ Learning to Sing,” in which she 
has some weighty observations. ‘‘ Most of the young singers of 
to-day are hot-house plants whose voices have been forced, and 
are gone at the age when they should be at their best. * * * 
You must not neglect your own language. Who will dare to say 
that our mother tongue is ugly? * * * People are inclined to 
think that voice is everything and enunciation nothing. * * * 
To sing truly well one must love the song. The pupil who wishes 
to join my singing class at the Brussels Conservatory of Music 
must be examined by me. Should she have a good voice, she is 
authorized to attend the class till a vacancy occurs. In the mean- 
time I have her entered in a class for solfeggio, that she may learn 
to read fluently at sight. She must also study the piano, that she 
may be able to accompany herself, and attend a class of elocution 
and one of deportment, where she will learn to carry herself 
Properly and appear at ease. All these classes are compulsory, 
so you see how many qualities are necessary to become a good 
singer.” 

.«+. The London Figaro has the following on the cantata 
by Beethoven, recently performed for the first time at London : 

The London Musical Society gave a concert under Dr, Mackenzie, The 
program included Mr. Prout’s charming “ Oxford" symphony, conducted by 
the composer ; Cherubini’s Fourth Mass, Beethoven's Cheral Fantasia, and 
one of the two long-lost cantatas by Beethoven, discovered three years ago 
in Germany and not before heard in London, 

The earlier of these two cantatas, one written in 1790, after the death of 
the Emperor Joseph II., when Beethoven was , was don 
Tuesday. It was, of course, composed long before its author had left Bonn 
to seriously study counterpoint under Haydn and Albrechtsberger, and al- 
though only two of its numbers show the direct influence of Mozart, the rest 
is very early Beethoven indeed. There is not the slightest doubt that the 
work is from the pen of the great compener, altogether apart from the fact 
that Brahms, who is not likely to be , has d the originals and 
has certified as to their genuineness. Of course, these things have now a 
mere historical value, and it is probable that if Beeth himself were living, 
and could get hold of the only copy left, he would put it to the uses to which 
Richter many years ago devoted his own early compositions—that is to say, 
he would boil with them the sweetest cup of coffee imaginable. There are 
probably other early compositions by Beethoven extant somewhere, such as 
the companion cantata written after the death of the Emperor Leopold, re- 
cently published, the concert aria just discovered, and the funeral cantata 
written on the decease of Mr. Cressener. 

..In fining an organ-grinder at Marylebone Police 
Court the magistrate observed that some parts of London were 
infested with a succession of Italian organ-grinders and German 
brass bands from morning till night. Mr, De Rutzen said that 
unfortunately there were some people whose taste did not rise 
above the barrel-organ, butin his opinion a more distressing and 
unmitigated nuisance did not exist. 

... The English Foreign Office is taking steps to obtain, 

through the embassies in London, correct copies of all the na- 
tional anthems in use throughout the world, for the use of mili- 
tary bands calied upon to pay compliment to members of foreign 
royal families who may visit England for the Queen’s Jubilee 
celebration. 
.-A movement is on foot in Italy to organize a first- 
class Italian opera for the United States for next season; the 
projectors desire a guarantee, but, owing to the disastrous failures 
of theAngelo-Valda Italian and Thurber-LockeAmerican National 
Opera fiasco, it will be a hard matter to interest American capital- 
ists. 
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Toronto. ; 
Toronto, June 4. 


NE of the most notable concerts given in this city was that 

by the Toronto Choral Society on Tuesday evening last in the Horti- 
cultural Pavilion and under Mr. Edward Fisher's baton. The concert was one 
of special interest, as Schumann’s cantata, “* Paradise and the Peri,”’ was on 
the program for its first presentation in Toronto ; and as an additional attrac- 
tion the services of the Mendelssohn Quintet Club, of Boston, were also 
enlisted. The program was as follows : 


Part I. 
abited ta PF, Gp OB). eon oc func 0e sods scavcqnngasibatcecndeseaane Brahms 
Mendelssohn Quintet Club. 
Fantaisie for violin (On ‘* —_ whe - cn 0.0 0ctekeseteed Fabel id cebbub Ernst 
Mr. John Marquardt. 
Part II. 
* Paradise and the Peri’ ........00---seoccscccsccessececesecseuss Schumarna 
Chorus of 250 and Orchestra of 49. 
Soxotsts. 


Miss Ryan, the Per7, soprano, Boston; Miss Alma Dell Martin, the Amge/, 
— New York ; Mr. George Werrenrath, tenor, New York. 
ssisted by the tasee Hilary rhembers of the rp 
Mrs. J. we Bradley, the Misses Hillary, Berryman and Dick, 
F. Warrington. 
The playing of the Mendelssohn Quintet Club was superb ; it was listened 
to with close attention and much applauded. In many respects this organi- 
zation is the finest of its order that has yet visited Toronto, and the excep. 
tional favor with which it was received, both by the audience and the entire 
local press, may be pted as an indi that its services will again be 
secured upon the first favesable opportunity. Mr. Marquardt’s violin solo 
won an iastic and ble encore. 
It is so often the rule here that the second concert of a society’s season is 
decidedly inferior to its first, that this concert was considecably of the nature 
of a surprise to the Choral subscribers. ‘‘ Paradise and the Peri” proveda 
musical treat for which they were unprepared, and the exceptionally meri- 
torious performance of the work left little or nothing to be desired. The 
selection reflects most favorably upon the enterprise of the society’s board of 
management, and the manner of its production with the utmost credit upon 
the conducter, Mr, Edward Fisher. 
The work of the chorus was particularly good, and this was remarkable, as 
there was nothing resembling a correct balance in numbers between the male 
and female voices. Both of our large oratorio societies are weak in this re- 
spect and it is high time that some weeding was done, among the soprani at 
any rate, and a correct equilibrium attained, even if the total membership is 
materially reduced. It was fortunate that for this particular occasion the 
tenor and bass of the chorus comprised a body of very effective singers, and 
that ** Paradise and the Peri’’ does not call for much work from the chorus, 
But the Choral Society can hardly expect a repetition of these favorable cir- 
cumstances, and it is to be hoped that a proper balance will be insisted upon 
for next season. 


» and Mr, 
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but her voice, although satisfactory as to quality, and doubtless extremely 
pleasing in her ordinary concert selections, was not large enough for this occa- 
sion and frequently it was totally obli d by the orch She d 
to best advantage in “ Sleep on, in Visions of Odor, Oh Rest,” and“ Rejected 
and Sent from Eden’s Door.”” In the latter she scored a decided success and 
was warmly applauded. 

Miss Martin, always excellent, rendered her airs so as to make the most of 
the merit that isin them. Mr. Werrenrath sang with an artistic appreciation 
of the music of his part and was generally satisfactory throughout. 

Of the remaining soloists, Miss Hillary and Mr. Warrington are especially 
worthy of mention, and their several numbers were material contributions to 
that which was most enjoyable of this concert. 

The orchestra, though small, was prof. and it included the Men- 
delssohn Quintet Club. They did excellent work and were a vast improve- 
ment upon the orchestra engaged for the previous performance by this 
society. 

The concert, all round, was one upon which the conductor, Mr. Edward 
Fisher, and the entire Choral Society may be congratulated as —. a very 
pronounced success. . LR. 
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Halifax Hints. 


Hatirax, June 10. 
LARA LOUISE KELLOGG was at the Academy recently 
in concerts with a fairly good company, the best feature being the 
tenor. Clara has not improved with age, results being a decided falling off 
on the last night. 
Mr. Parker, of Boston, came down to sing in the “ 
by Mr. Ross’s choir at Orpheus Hall, May 30. 
As he was advertised as Boston’s leading tenor much was expected, and he 
proved himself to have lent training, handling his voice to good effect. 
Miss Josie Shoff, a young local soprano, made the most favorable impression 
she has yet done in displaying a voice of beautiful quality and flexibility. 
Choruses net se good, all around. 
Fanny Kellogg and Bernhard-Listeman Concert Company are announced 
for two concerts at Orpheus Hall, end of July. 
The Orpheus Club give their last subscription concert for the season June 
16, H. 


May Queen,” produced 











Washington. 
Wasuincton, D. C., June r. 
N audience of ample proportions last Saturday night defied 
Jupiter Pluvius and the National Drill downpour to“signalize the re- 

turn of Mr. Anton Schott in concert at the Congregational Church. It was 
pre-eminently, as announced, a Schott concert. His voice, pure, sweet and 
flexible, was given ample room in which to display its remarkable power, he 
being on the program for no less than nine numbers, to which he responded 
with infinite and exhaustless amiability in the form of numerous encores. 
*s* Lind " first roused the popular enthusiasm, which rose 
to fever heat at the succeeding number, the ly splendid Liebeslied 
from ** Die Walkiire.” Nicolai’s lovely little song, ‘* O Sieh Mich Nicht,” was 
given with a marvelous delicacy ot seatiment and shading. In his final selec- 
tions, “ The Two G di , and an appropriate finale, ‘“* The 
Star-Spangled Banner,” Mr. Schott gave full scope to his magnificent Wag- 
nerian organ, and sent his audience away enthusiastically happy. 
The audience, as have been all of Mr Schott’s audiences, was brilliantly 
fashi ini among the many others the German and Swedish 
Ministers. At the close of the performance Mr. Junish, secretary of the Ger- 
man Legation, presented Mr. Schott with a large laurel wreath bearing the 
German colors. Mr. Herman Rakemann, the violinist, and who, by the way. 
is a Washingtonian, was a worthy support to the great artist and did some 
excellent work in a versatility of selections. Mr. Waldecker, as accompanist, 
can hardly be commented on, except we may be allowed to say he ** outdid 
himself ” on this occasion, if such a thing be possible. 
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Milwaukee’s Musical Season. 


Mitwavuxeg, June 4. 

HE season just closed has not been really remarkable in a 

musical sense, but still our leading choral societies have done some 
good work and made steady progress. After the great Saengerfest in July 
last there was a lull in musical matters. The pioneer Musik-Vereins gave a 
few summer-night concerts in Schlitz Park, but their regular season did not 
open until October 26, 1886, whea a grand concert (their 321st) was given with 
the full orchestra and entire chorus, under Professor Catenhusen’s direction. 
Miss Jennie Dutton, of Chicago, sang an aria from “The Creation."’ Se- 
lections from Mendelssoha’s “ Mid Night’s Dream" and “ Loreley " 
and Beethoven's first symphony in C were given. Their next concert was on 
December 14, and was in honor of the hundredth anniversary of the birth of 
Carl Maria von Weber, and the program was almost wholly made up from his 
compositions, consisting chiefly of scenes from “ Der Freischuetz,” the solo 
parts in which were sustained by Miss Dora Henninges, Miss A.von Trott and 
Messrs, Sam. Fried, H. Kurtztisch, Joseph Benedict and E. Niedecken. The 
overtures of “ Euryanthe,” ‘“ Oberon” and “ Der Freischuetz”’ were well 
played by the society’s excellent orchestra, and the male chorus sang several 











good selections. This was a most satisfactory concert. Two “ soirees,” or 


miscellaneous concerts, were given on January 24 and March 8, 1887, the first 


serving to introduce Miss Sophie Gaebler, a pleasing soprano, and August 


Hyllested, a capable and scholarly pianist, and the string quartet of the Chi- 


cago Musical College, consisting of S. E. Jacobsohn and Hermana Braun, 
violins ; Joseph Ohlheiser, viola,and Meinhard Eichheim, violoncello, all of 
whom acquitted themselves most creditably. 
of the society gave several numbers. At the second soiree the soloists were 


The male and mixed choruses 


Miss Mathilde Wilde, an admirable soprano; Miss A. von Trott, soprano ; 


Joseph Benedict, whose noble baritone voice was heard to great advantage, 
and Fr, Hess, an enjoyable performer on the violoncello. 
were three mixed choruses, sh 
last grand concert was given Apeil : 26, when Max Bruch’s “ Odysseus"’ 
capitally presented, with full chorus and orchestra, with the solo parts by 
Miss Jennie Dutton, Miss Emily Miltner, Jos. Benedict, Hermann Kurtztisch 
and Max Springer. 
general regret of the public) with the close of the season’s work. 
cessor has not yet been decided upon, though Eugene Luening, a former di- 
rector, has conducted the recent rehearsals, and will perhaps assume his old 


position. 


In addition there 
The 325th and 


dab 





“ve 
was 


Ernst Catenhusen resigned the directorship (to. the 
His suc- 


The Arion Club and their “ female annex,”’ the Cecilia Choir, have had a 


brilliant and successful season (their tenth) with their regular and several 
extra concerts. 
Hector Berlioz’s dramatic legend of ** The Damnation of Faust’ 


Their first appearance was on November 22, 1886, when 
was given 


n its entirety. The soloists were Mrs. Abbie Carrington and Messrs. 


Charles A. Knorr, William Ludwig and Homer W. Moore, with a large 
orchestra, and all under Prof. William L. Tomlins’s able direction. 
superb success. On December 30 the second annual extra ‘* Christmastide "’ 
performance of ‘** The Messiah ” 
soprano; Miss Adah Foresman, contralto ; Charles A. Knorr, tenor, and D. 
M. Babcock, bass ; full orchestra and the fine organ of Immanuel Church, 
played by S. A. Baldwin. 
suffered by comparison with Mrs, Bella Fink-Bodden, who sang the alto 
music the preceding year. The second regular concert was given March 10, 
1887, with Miss Bessie Hearding and Mrs. A, E. Foote, soprani ; Miss Mollie 


It was a 


was given, with Miss Gertrude Franklin, 


It was a fine performance, though Miss Feresman 








all be pianists ? 





Of the soloists, Miss Ryan (the _/¢r7) sang with skill, taste and judgment, 





Evans, contralto; Whitney Mockridge, tenor ; Max Heinrich, baritone, and 
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THE MUSICAL COURIER. 








Aug. Spanuth and Otto von Gumpert at the p‘ano. This wasa miscellancous 
concert, the principal numbers being Myles B. Foster's cantata of “ The 
Bonnie Fishwives,”’ Gevaert’s ** The Emigrant,’’ Macfarren’s ‘' The Sands 
o’ Dee,” and Meyerbeer’s * Ninety-First Psalm." The last concert of the 
course was given May 10, the program consisting of Gounod’s * Third 
Mass" and Arthur Sullivan's ** Golden Legend,”’ the solo parts of which 
were sustained by Miss Jennie Cloughan, Charles A. Knorr, Homer Moore 
and a young woman overweighted with the name of Christine Nilsson. The 
performance was generally satisfactory. The following week the Arions 
gave an extre concert to introduce Mr. Anton Schott to Milwaukee. He 
gave a superb song recital, which was such an unqualified success that it was 
repeated (with some variation of program) a few nights later in the shape of 
a farewell testimonial to Professor Catenhusen, Mr. Schott literally took 
Milwaukee by storm, and the great tenor was in excellent voice and spirits. 
At the first of these recitals Mr, C. E. Seeboeck gave some of the best piano 
playing that has been heard here for many years, Altogether the Arions 
sustained their reputation as the leading choral society of the West, and too 
much praise cannot be awarded to the conscientious, brilliant aud indefatig- 
able work of Professor Tomlins, who is literally without a peer as a trainer 


. 


and director of chorus music. 
standing of the Arions may be instanced the praise of the correspondents of 
the Berlin and other German papers at the late Saengerfest, who all 
awarded first place to this society, and at the close of the Catenhusen benefit 
concert Mr, Schott said that he had heard all the leading Maennerchor 
societies of Continental Europe, as well as those of this country, and that he 





| 


Asa proof that others appreciate the high | 


did not hesitate to say that in precision of attack, shading and beautiful tone | 
' been a swarm of recitals and testimonial concerts, among them to Joseph 


coloring he had never heard the work of the Arion Club last night sur- 


passed. In fact, he said, he did not remember when he had ever heard it 
equaled. 

An organization which has been doing excellent work, without display or 
ostentation, is the Ladies’ Musical Club, including the principal and 


many b of the diff 





church choirs. They have given regular 
semi-private concerts all winter, and last month gave a public performance 
of more than ordinary merit. The value of this organization cannot well be 
over-estimated, for the good sure to result therefrom is raising the standard of 
musical culture by dand p hard work. 

J.C. Fillmore, the director of the Milwaukee School of Music, has done 
a good work for Milwaukee in giving a series of piano recitals the past season 
at merely nominal prices, presenting the best talent in the country, including 
Mrs, Julia Rivé-King, Mrs. Fanny Bloomfield, Dr. Louis Maas and William 
H. Sherwood, and a concert at which appeared Mrs. Trebelli, Mr. Ovide 
Musin, the well-known violinist, and Mr, Paul Steindorff, pianist! Professor 
Fillmore is well known as the author of a standard ‘* History of Pianoforte 
Music,” which has received high praise in this country and in England, where 
it has been republished, 

Besides the foregoing there have been a host of other concerts and recitals, 
too many for evena bare enumeration, but going to prove that Milwaukee is 
alive in musical matters. For instance, every Sunday the past season 
Christian Bach and his large well-drilled and excellent orchestra have given ad- 
mirable concerts at the West Side Turner Hall, with programs about equally 
divided between popular and classical compositions. Mrs. M. Gethen and 
daughter have given a series of instrumental concerts, the pupils of Mrs. 
Emily Miltner have given several noteworthy vocal concerts, and there have 
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Benedict, Professor Solomon, formerly of this city but now of Pittsburgh, and 
others, and all of the old choral societies have had their regular rehear- 
sals and performances. Professor Thiele, the leader of the New Academy 
orchestra, is busy with a new musical society, the Milwaukee Opera Com- 
pany, which is soon to produce his pretty opera of ‘* Amaryllis,"’ and the Bos- 
ton Symphony Orchestra, under Wilhelm Gericke’s able management, lately 
gave two admirable concerts here, where our own Mrs. Helene Hastreiter 
sang and Director Seidl’s talented niece, Miss Aus der Ohe, distinguished her 
self at the piano. 

In opera the most notable engagement was that of the (American) National 
Opera Company, which gave three performances, presenting ‘* Lohengrin,” 
** Lakmé,” and “* Galatea,”’ with Rubinstein’s “‘ Bal Costumé” ballet. The 
attendance was enormous, but there was some disappointment at the omis- 
sion of several of the leading artists from the casts. 

Emma Abbott and her company were first in the field, but produced no 
novelties, and the Thalia No. 2 company played several weeks in a reund of 
German opera, meeting with considerable success, though not as great as when 
they first came, with a better company. The Duff company played a suc- 
cessful week’s engagement, with Lillian Russell in “A Trip to Africa’’ as 
the chief attraction, were followed the Philadelphia Temple Theatre 


Company in *‘ The Little Tycoon,” which failed to attract, and by one of 
Manager McCaull’s companies, headed Kittie Cheatham, which did a big 
business with “ Falka” and “ Biack Hussar,” as did Conried’s English 


Opera Company in “ The Gypsy Baron,” and to-night the Carleton Opera 
Company closes a successful engagement at the Schlitz Park Summer Theatre, 
where “ The Merry War,” ** Nanon” and “‘ Erminie’’ have been produced 
in excellent style. So we have not fared badly in this field of musical enter- 
tainment. Altogether the prospect of the growth of musical culture and real 
progress among us was never brighter than at present. 

H, G. Unperwoop, 











HERMAN SONNTAG, 


Musical Instruments. 


No, 12 Park Place, New York. 
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action and tone of the piano. 


CHICAGO. 


THE TECHNIPHONE, 


instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
_ pianoforte as an improvement upon it in learning the mechanism or technique of piano-playing 

which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 


done, including the practice of pieces. 
It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, cei f° 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


LYON & HEAIY 


OR SILENT PRAC- 
TICE PIANO. 


on 
all 


It accelerates progress, saves money, saves nerves and saves the 


almost automatic 


7 Went Fourteenth Street, New Vork. 








THE A. B, CHASE COMPANY, 


NORWALK, OHIO 


MANUFACTURERS OF BOTH 


Pianos and Organs, 


JUSTLY CELEBRATED FOR 


Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durability. 
FOR PRICES AND TERRITORY ADORESS THE MANUFACTURERS, 


— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, 











DAVENPORT & TREACY, 


PIANO PLATES 


PIANO HARDWARE, 


Corner of Crove and (tith Sts., Jersev CitV. N. J. 





“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


COP i cs ae 


300 to 306 Dearborn Street, CHICAGO, III. 


ee- SEND FOR PRICES AND CIRCULARS, 











LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 4°5, 417, 419 East Eighth Street, NEW YORK. 





WAREROOMS : 


HOWARD LOCKWOOD, 


omnes Ew OOD Pp Re "Pull Counts 


Proprietor, 


PRINTING ESTABLISHMENT 








The Celebrated 


E U ata 


are surpassed by None made either side 
of the Atlantic and are recommended by 


+ Liszt Rubinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 


JAMES BELLAK,| 


1129 Chestnut Street, 
PERIILADELPHIA, VA. 
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to 








AWAKDS FOR PUBLICATIONS, PRINTING AND ART. 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL Exnusition — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

MeEvsourne INTERNATIONAL EXHIBITION. 
1880-1881 — Four First Orders of Merit, 
two Silver and two Bronze Medals. 

Atianta Inrernationat Corton Exposi- 

TION, 1881—Highest Award. 


ApELaiwe Exuisirion, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals. 

Cincinnat: Inpustriat Exposition, 1881- 
3882—Highest Award. 

New ZEALAND INTERNATIONAL EXHIBITION, 
1882—One Gold and three Silver Medals, 
Highest Awards, 

Caucutra Exuinition, 1883—Silver Medal. 
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FINE CATALOGUE WORE A SPECIALTY. 





IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 








The Kellmer Piano, JAMES & HOLMSTROM, *s2."scn2" 


FIRST OLASS IN EVERY RESPEOT. 


MANUFACTURED BY - 


PETER KELLMER, 


Hazleton, Pa. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 





One of the Oldest Piano Houses now in the Trade. 


OF STRICTLY FINE GRADE AT 
MEDIUM PRICES, 


— WE MANUFACTURE — 


Grand, Upright and Sqmares, 
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Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Vvice Cu'ture, 
Italian and German School, » pare, Densort. and Con- 





Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


jOHN BAYER, 


Piano Instruction. 
York, 


MISS ELEANOR GARRIGUE, 


Teacner or THE PIANOFORTE. 





Address, Steinway Hall, New 
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fast soth Seek si aa — 
ADOLF GLOSE, 


P.anist, Accompanist and Teacher. Accompany- 
ing in Private. 


Address 2i0 East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal! Cul- 
ture. 1427 ‘Park ave., bet. Soth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. W. LBY, 23 Hast r4th Street; or 
residence, 137 West 49th Street, New York. 


Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 


CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near g1st St, New York. 


MME. MURIO-CELLI, 


Vocal Instr ction, 
No. 18 Irving Place. 


Mr. GUSTAV L, BECKER, 


Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction, 
Address $37 Union Square, New York 























FREDERICK W. JAMESON, 


Tenor. Oratorio and Conce: 
Care of George Colby, 23 aE. r4th Street. 


MADAME MARIE DAUSZ, 


Vocat Cutturg. 
Address “Tue Ftortpa,” 
or care of Steinway Hall, New 





1 Second Avenue, 
ork. 


¢: 109 East age Street, bet.  ' Square 
and Irving Place, New York 


fREOQDORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
‘Mreet (Bennett Building), uptown adaress, ag2 Fifth 
Avenue, New York. 





FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence, 

Room 44 Central Music Hall, Chicago, Ill. 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE, 
Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 





For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 





ALBERT MORRIS BAGBY, 
Piano Inst: uction, 
Steinway Hall, | New York. 


ACHILLE ERRANI, 
Vocat Teacuzr, 
21g East 19th Street, New York. 


J. F.. VON DER HEIDE. 
Pianoforte, Violin and Harmony Instruction. 

Lessons in Ensemble ep & ing. Address 
ST& AY HAiL, New York. 


MISS DORA BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C, A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band). 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Squage, Net New York 

















AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
a Send for Catalogue. 


CAMILLE MUORI, 


Soprano, 


Concert and Oratorio, 
R, Cutrriss Warve, Manager, 
a7t East Chicago Ave., Chicago, ul. 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert PiaNIsTe AND TRACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East rath Street, New York City. 


MAX BENDHEIM. 


Basso ener for Oratorio, Concerts and Vocal 
[nstruction. 
Care of Wm. Knanz & Co., 
traFifth Avenue, City. 
LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Courimr, 25 
East 14th Street, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 

















AUGUST A. WOLFF 
883 Park (Fourth) Avenue. 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST, 


Will receive pee in the art of piano playing. 
References: Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & wo. Residence, 39 W. 16thjSt 


Mme. EMMA RODERICK, 
Contralto, Assistant Professor to Sig. Emilio 








<o——_» CHARTERED IN 1865.4—¢> 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 
Third door east of Fifth Avenue. 


This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 
Dr. F. ZIECFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 








4 i hia SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of THe Mu- 


sicau Courtgr, 25 East r4th Street, New York, 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— Oor— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CEZTICAGO. 











Belari. Rapid dev: ment and complete education 
of the voice, 123 W Weak math Street, New York. 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 


His Emperor Violin (the Kslet? eeorne -” Peptens Triumph in Violin Making. 


LONDON, 18sr. PHILADELPHIA, 1876. 
NEW YORK, 1853. (Not competing.) - 
PARIS, 185 REATEST SUCCESS | AMSTERDAM, 1883 
CHARL Liston, 1855. NICE, 1883-1884. 
BALTIMORE ONDON, 1884 
PAR NEW ORLEANS, 1884-1885 


Wherever Exhibited. (Not competing.) 


LONDON, 


ASTORIA, N.Y. 


Is q 8 
y Boa 1870. 
BM IENNA, 1873. J 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


HEINR. KNAUSS’ SONS, 


~AT— 


"Coblenz on the Rhine. 


| PIANO * MANUFACTURERS 


—TO THE — 


Emperor of Germany. 


1885. 


Nore.—Not connected with any other estab ishment 
of asimilar name. 








First Golden Meda! of the 


First Golden Medal of the : 
Kingdom of Prussia. 


Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 


Casework: Remarkably Cheap Prices. 


WM. ROHLFING & CO. 


—— DIRECT IMPORTERS OF — 


FORBKBIGN «MUSIC, 


Inclading Edition “‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Pablishers of Edition “ Rohlfing.” 


§@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis 


SPOFFORD & CO., 
Piano Action and Organ Hardware, 


a \ I SLATER eS) 
“<a an es 


A 











™ 





CORSETS 


BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, E. 
Furscu Map1, Emma Sreisacu and others, the 
greatest living Artists, wear BALL’S CORSETS, 
a’ d endorse them 2s the most comfortable and most 
suitable for Vocalists, for i | and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfecily satisfactory im every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


JULIUS BAUER & C0. 


+PIANOS*+ 


| Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD.°* EXCELLENCE. 


THE BAUER PIANOS 
Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 











OARDMAN 
& GRAY:: 


SBPPIANOS | 


ESTABLISHED 1837. 












ve AREROOMS: 


WHITNEY & CURRIER'S 


PALACE OF MUSIC, 


TOLEDS, COMIO, 
Western Agents. 





FACTORY AND WAREROOMS: 


JULIUS BAUER & CO., 














643, 646 and 647 Broadway, Albany, XN. Y. 


156 and 158 Wabash Avenue, Chicago, 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 
No. 383. 


Subscription (including postage) invariably in advance. 








Yearly, 84.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 
PER INCH. 
Three Months. .... 20.00 | Nine Months. ..... ... ...860.00 
Six Months 40.00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 P. M. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, JUNE 15. 1887. 





Marc A. Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St., New York. 


BLUMENBERG., 





CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E. HALL, Wusrern Representative. 





[’ should not be forgotten that there is a firm up in 


Harlem of the name of Behning & Son, who are 
making some of the finest uprights on the market, and 
selling them too—many right in this town. 

- 


concerts and recitals of the Music Teachers’ 
National Association will play Chickering, Hallet & 
Davis, Knabe, Miller and Steinway pianos. We do not 
at present know of any other pianos than the above- 
named that will be played on the occasions referred to. 
CERTAIN salesman in Ohio, who was selling 
A pianos and organs for a Cincinnati house, wrote to 


several of the manufacturers whose instruments he sold 
through the Cincinnati firm that for a suit of clothing 


fips artists who will play the piano at the coming 


from each he would push their respective instruments. 
The manufacturers who received these letters mailed 
them to the Cincinnati house, and the salesman is now 


in the land of bounce. 


T Dolgeville the foundation was started last week 
A for a fireproof storehouse 200x4o0 feet, four stories 
high, te be built of limestone, the building to have iron 
floors and an iron roof. The foundation was also begun 
of a dye-house which is to have all the modern scientific 
applications and improvements of dye-houses. This 
building wil! also be of limestone, 120x40. 

Three thousand cubic yards of stone are required for 
these two buildings and this stone has already been quar- 
at Alfred Dolge’s stone quarry, two miles from 
Dolgeville. The quarrying was done during the winter. 

These buildings will enable Mr. Dolge to put up some 
additional newly invented machines for making piano 
felt. The machines are in course of construction at Mr. 
Dolge’s machine-shops at Dolgeville. 


ried 


HE palatial warerooms of Hardman, Peck & Co. on 
z Fifth-ave., as they are reaching completion, are be- 
coming the subject of constant comment on the part of 
passers-by. Indeed from present appearances the Hard- 
man warerooms will be a genuine Fifth-ave. attraction, 
which in itself will act as a powerful advertisement for 
the house. 

The Hardman piano is to-day one of the few recent 
phenomenal successes in the piano trade of this country. 
In their manufacturing department the firm is directed by 
expert piano builders, and in their commercial and finan- 
cial departments they are managed by a far-sighted busi- 
ness man and financier. In all of their ventures the 





firm of Hardman, Peck & Co. have illustrated the wis- 
dom of having in their various departments men who 
are able to fulfil the greatest possibilities in their re- 
spective spheres. These men are also enthusiastic in 
their admiration of the beauties of tone and construc- 
tion of the Hardman piano, and this enthusiasm they 
communicate to everyone they approach. It readily be- 
comes contagious, for the Hardman piano in itself as- 
sists in communicating the same enthusiasm. Very few 
of the professional musicians and advanced amateurs 
who once touch a Hardman piano fail to comment in the 
most favorable language on the excellent qualities of the 
instrument. It is a revelation to every able pianist who 
plays it for the first time. For these reasons the Hard- 
man piano is one of the great piano successes of the 
latter day and its future is without doubt guaranteed. 








TUNING AN ORGAN BY TELE- 
PHONE. 





ROM the Sczentific American of last week we take the 
following : 

A Birmingham paper says that a novel experiment was re- 
cently tried there with the telephone. A letter was received 
by Messrs, Rogers & Priestly, musical caterers in that town, 
asking them to send an organ to suit a pianoforte to a room at 
Moseley, where a concert was to take. place that night. The 
firm were totally at a loss to know the precise tone of the piano, 
and consequently despaired of being able to comply with the 
demand in time. However, much to their surprise, they 
found that they could communicate with the people at Mose- 
ley through the telephone. Forthwith Messrs. Rogers asked 
that one of the notes of the piano should be struck. When 
this was done, the sound could be distinctly heard in Colmore 
row, and by gradually reducing the pitch pipe the tones of 
both instruments were made to correspond. 

That tuning by telephone could be accomplished was 
demonstrated some time ago at the factory of Ernest 
Gabler & Brother in the presence of Mr. Otto Wessell, 
of Wessell, Nickel & Gross, and our trade editor, who at 
the time played upon a Gabler grand near which was a 
telephone. The telephone was at the time in connec- 
tion with that of the Wessell factory and Mr. Neuen- 
dorff, the bookkeeper of Wessell, Nickel & Gross, dis- 
tinctly heard and named the airs played upon the piano. 
A tuner in Mr. Neuendorff’s place could have taken the 
pitch of that Gabler piano from the telephone and tuned 
in unison with it. 





HAINES AND HALL. 





ESSRS. HAINES BROTHERS have seen fit to 
make a statement affecting Mr. John E. Hall, the 
Western representative of THE MUSICAL COURIER,which 
they must have known was a malicicious attack not only 
upon the character of a well-known gentleman but upon 
his good sense. The utterance attributed to Mr. Hall 
could never have been made, and we will prove it. Mr. 
Hall is a man of common sense, an intelligent business 
man, and an excellent judge of human nature. His suc- 
cess as manager of our Chicago office is based upon these 
qualities, and, in addition thereto, upon his knowledge 
of musical instruments—especially the piano—and the 
music trade. For these reasons Mr. Hall has been suc- 
cessful to such an extent with the business of THE 
MuSICAL CouRIER in the West that from his share of 
the profits he has been enabled to support a large family 
in a manner comportable with that of a gentleman and 
an honest citizen. This is about the most conclusive 
evidence that he is no fool, and only a fool could have 
uttered what Haines Brothers attribute to Mr. Hall. 
The trouble with Haines Brothers is that they could 
never use the columns of this paper except for their 
legitimate piano trade, and the fact that THE MUSICAL 
COURIER could not be utilized by them to throw slurs 
and mud at other firms soon made this paper an impos- 
sibility with them. We refused to take any notice of the 
absurd Patti parlor-car incident, and we refused to refer 
to all the nonsense subsequently published on the sub- 
ject. 
Mr. Hall, on his last visit here, after a conversation 
with Mr. N. J. Haines, Sr., on the Patti-Slosson affair, in 











which Mr. Haines endeavored to prove that the Haines 





Brothers piano was the greatest piano made because 
Mrs. Patti said so in Cleveland in the presence of Bil- 
liardist Slosson—we say, Mr. Hall stated then that it 
was about time to drop Patti. 

But it seems that Mr. Haines, Sr., cannot get Patti off 
the brain. He is forever relating the fact that Mrs. 
Nicolini, or Patti, or whatever may be her name, invari- 
ably calls him “ Papa.” Now, it is a matter of taste to 
be called “ Papa” by Patti. The moral history of the 
songstress is not the choicest literary morsel that could 
be placed before young ladies, and we never believed 
that Mr. Haines was complimenting himself by appro- 
priating that title so unctuously bestowed by Patti. 

All this Patti nonsense we paid no attention to, and 
consequently here was another reason why this paper 
could not be used by Haines Brothers. But we also 
would remind Messrs. Haines Brothers that, while this 
paper published nothing favorable to them about Patt, 
but remained quiet on the subject, it did not publish 
the unfavorable Patti-Haines program, in which a friend 
of theirs stated how Patti breakfasted with the Haines 
piano; how she dressed with the Haines piano; how 
she received friends with the Haines piano ; how she 
lunched with the Haines piano; how she traveled with 
the Haines piano; how she took dinner with the Haines 
piano, and how she then went to the concert and sang 
—with the accompaniment of another piano. 

Messrs. Haines Brothers should remember that it 
was not THE MUSICAL COURIER which published such a 
statement about them, but, on the contrary, this paper 
published only favorable items about the Haines piano. 

True, when Mr. N. J. Haines expected us to publish 
that they made their own actions, we could not go so 
far. We knew that the Haines actions were not made 
by one of the leading action factories, but in a small 
shop at Fort Lee. True, we could not state that Haines 
Brothers would “soon” occupy the factory “owned 
by them” on the opposite corner of Twenty-first-st., 
when we knew that that could not be, and when as 
a fact it was soon thereafter occupied by Kroeger & 
Sons, who leased it from its owners and not from Haines 
Brothers. 

All these things we could not publish for several rea- 
sons. In the first place they were not true, and in the 
second place we do not propose to damage our news- 
paper property by printing absurdities. 

For all these reasons and several others Messrs. 
Haines Brothers had no use for THE MUSICAL COURIER, 
and because this paper could not be used asa vehicle 
to accommodate the peculiar views of Messrs. Haines 
Brothers they took another. They are welcome to the 
other. 








LONDON PAPERS PLEASE NO- 
TICE. 





HE Lor.don papers publish the following alphabeti- 
cal list of the exhibitors of musical instruments at 
the American Exhibition : 
Albert, E. J., of Philadelphia, violins. 
Alliger, Hiram W., of Washington, parlor and chapel organs 
Beethoven Piano-Organ Company, of Washington, N. J. 
pianos and organs. 

Estey Organ Company, of Brattleboro, Vt., organs. 
Gally, Prof. Merritt, of New York, mechanical instruments. 
Kimball, W. W., & Co., of Chicago, Ill., organs. 
Mechanical Orguinette Company, of New York, orguinettes 
Weber, Albert (Estate of), of New York, pianos. 

London papers will please take notice that the Beet- 
hoven Piano-Organ Company, of Washington (N. G.), 
do not manufacture pianos. The company advertise 
piane cuts on their organ circular, and in such a manner 
that it appears as if they are both organ and piano 
manufacturers. But they are not piano manufacturers. 
The pianos they sell are trashy New York stencil 
pianos, worth about one-third the price they ask for 
them. Should there be a piano at.the American Exhi- 
bition in London stenciled “Beethoven Piano-Organ 
Company,” that piano would be a fraud, and it should 
be put aside immediately for that reason. 








ILLIAM STEINWAY and other gentlemen have 
offered to present to the city a statue of the 
German poet Uhland, to be placed in Central Park. 
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The Superiority of the “SOHMER 
Pianos is recognized and acknowl: 














edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 





























Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 
Superior to all others in tone, dura- 





bility and finish. Have the indorse- 





ment ot all leading artists. 





SOHMER & CO., Siaviuferkarwed 149 to 155 E. 14th St., New York. 












NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
amo MEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 








STERLING PIANO 








Has no equal in mechanical construction, for 
Solidity, Strength and Durability, and its pure 
quality of tone is equaled only by few. 


We desire every dealer should see them. 
Our new addition to factory enables us to 
promptly fill all orders. 


We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 
179 and 181 Wabash Avenue, 
CHICAGO, ILL. 





FACTORIES AT DERBY, CONN. 











Wi TONE, the MATERIAL used 
| in its construction, and the CARE 
wai given to every detail. 





KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 











VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 East Eighth St , Bast River, 
NEW YORK. 





THE ENTIRE TRADE SUPPLIED WITH OUR LATEST NOVELTY! 


(Patented April 26, 1887.) 


INDEPENDENT FOOT PEDALS, ORGAN BENCH, HAND-BLOW LEVER, 


All can be attached to any make of Organ, thereby :iving FOOT PEDAL PRACTICE in your own home, at a minimum price. 


Also Beautiful New “LOUIS FIFTEENTH” Styles. WILCOX & WHITE ORGAN OCO., Meriden, Conn., U.S. A. 





urate! DECKER & SON, 





because they are genuine, 





THE PUBLIC 


Prefer Decker & Son’s Piano» 
because they are matchless 








honest, first-class instruments Grand, Sguare and Ubright Piano-F ortes, in brilliancy, sweetness and 


for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 








St eee to_cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
‘LEAD THEM ALL.” 











power of their capacity to 
outlast any other make of 
Pianos, 




























FISCHER J, & , FISCHER PIANOS, 





Prix kos GRAND, SQUARE and UPRIGET. | 


2 OFFICES AND WAREROOMS:! c=. 


TONE a DURABILITY ¢ 415. 417, 419, 421, 423 425 & 427 W. 28th Street, New York. 








NOW IN USE. 


| 70,000 
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THE MUSICAL COURIER. 

















THEY DO NOT MANUFACTURE 


THEM. 
W* 


can have no hesitation to answer the following 
Editors Musical Courier : 


letter : 
* Do Cornish & Co., Washington, N. J., manufacture the 
piano bearing their name? Please answer and greatly oblige 
J. Brnper, Jr. 

They do not manufacture them. The pianos sold by 
Cornish & Co. belong to our surreptitious stencil class, 
in accordance with THE MUSICAL COURIER classifica- 
tion system. The name on the piano does not disclose 
its origin, and a price could therefore be realized far 
above the real price of an instrument of that grade, no 
matter what the grade of a stencil piano may be. 

Cornish & Co., by claiming, even without a definite 
statement, but by appearance simply, that they manufac- 
ture these Cornish pianos, place themselves in a position 
which makes them liable for the full amount realized by 
them for each piano, should the purchasers discover 
this condition of things. No matter if the Cornish 
piano has been used by him, it can be returned by the 
purchaser at any time on the face of the false impres- 
sion made upon him in the stencil. Piano stencilers 
may escape the result of their stencil business at present, 
but a time will come when the general public will take 
an interest in this interesting question, and then the 
stencil boxes will come back on the stenciler (not on 
the manufacturer's hands) in such quantities that every- 
one will be sorry not to have listened to our suggestions 
EDITORS MUSICAL COURIER, 





Rocnesrter, N. Y., June ro, 1887. 


in time, 





CHICACO. 


a 


Latest from Our Chicago Representative. 








Cuicaco Orrice Musicat Covurtisr, 
148 STATE-ST., 
Cuicaco, June 11, 1887. 


HE state of affairs in this busy centre of trade 

the past week or two may be said to be not very lively in a 

retail way. There is no doubt but that the strikes have had a 

decided influence for the worse; it does seem singular that just 

as the busy season begins in the building line, and that to a cer- 

tain extent that season is limited, men should be so foolish as to 

upset all their own good fortune in having plenty of work and 
good wages, for a small difference with their employers. 

It seems remarkable, however, that, notwithstanding that the 
retail business is dull, the manufacturers should be as busy as 
they are reported to be and as we really know they are, and this 
can only be accounted for on the hypothesis that there are more 
agents throughout the land and a greater demand for instruments 
than the production keeps pace with, even allowing that the 
manufacturers are increasing the number of pianos and organs 
We have seen in some of the warerooms here a de- 
cided shortness in stock, notably in that of the Weber branch 
house here, and Mr, Curtiss says that a day or two since he sent 
on a statement to the home house, showing that he was short 
just exactly thisty-two pianos for immediate delivery. 

Mr. P. J. Gildemeester, of Chickering & Sons ; Mr. James A. 
ot Burlington, Ia.; Mr. O. K. Houck, of Memphis, 
Tenn., and Mr. Jas. B. Bradford, of Milwaukee, Wis., were all 
met here by your representative this week at the warerooms of 
Messrs. N. A. Cross & Co., who gave another exhibition of the 
new Chickering grand at their cosy little hall, in which they were 
assisted by Mr. Alexander Lambert, the young New York pianist. 
Messrs. Cross & Co. are doing their best to push into renewed 
popularity the Chickering piano, and are succeeding beyond their 
expectations, having sold just double the number they expected 
to when they recently assumed the agency. 

Another of their pianos which is growing fast in the estimation 


constantly 


Guest, 





large number of these instruments, not only in this city but in the 
surrounding country as well. 

The W. W. Kimball Company have not yet gone regularly 
into the manufacture of pianos, but are experimenting, and there 
is no doubt that it is their fixed determination to enter largely 
into the production of pianos just as soon as their plans can be 
matured, 

The other manufacturers of this city, Messrs. W. H. Bush & 
Co., Messrs. C, A. Smith & Co. and Messrs. Julius Bauer & Co., 
are all having all the business they can attend to with their pres- 
ent facilities. 

Mr. Augustus Baus was just in to see us. He is making a 
round trip, though not beyond Chicago, and reports that so far 
he has had the most successful business trip he has ever made. 
He also states that where he has been the dealers are all reporting 
a fine retail trade. 

Under a patent of Mr. Geo, B. Durkee there is now being 
manufactured by Lyon & Healy, of this city, something new in 
the way of a mandolin, the peculiar feature consisting of an in- 
geniously constructed ribbing, which takes the place of the cloth 
lining hitherto used. 

Mr. J. R. Mason leaves this evening for a ten days’ trip East ; 
the most of his time will be spent at the factory of the Sterling 
Company, of which concern he is the Western manager. Ona 
recent trip through the State his success was marked, and, singular 
as the fact may seem, the Sterling Company, in the number of 
pianos made, are only surpassed by probably not over three or 
four concerns in the country. 

[Mr. Mason arrived in town on Sunday night. ] 








An Ancient Roman Tuba. 


FIRM of Belgian instrument makers have manu- 

factured for a new piece at the Alhambra, London, some 
circular trumpets, after models actually in use in the army of an- 
cient Rome. The two instruments now ready are the /ituus and 
the ¢uba or buccina. Both instruments were referred to in 
Horace’s first ode to Meecenas : 


Multos castra juvant, et litue tube 
Per mixtus sonitus. 


The 4ituus was the cavalry trumpet of the Romans, and the 
present specimen in G is copied from models found in the ruins 
of Cerveteri, and now preserved in the museum of the Vatican. 
The ¢uda or buccina is in G, an octave lower. It was the infantry 
bugle of the Roman army, and the present instrument is imitated 
from specimens found in the excavations at Pompeii and now in 
the National Museum at Naples. Unless we believe in the 
**Golden Horn” of China, or until somebody discovers the actual 
trumpet of rams’ horns, with the din of which the hosts of Joshua 
demolished the walls of Jericho, these Roman instruments must 
be considered the oldest specimens of the trumpet family extant. 
It is, however, stated that an Etruscan tuba, capable of being 
played on, exists in the British Museum. 


Gerber & Gram, Milwaukee. 

HE Sentinel, of Milwaukee, contained the follow- 

ing in a recent number. 
A New Five-Story BuILpiInc.—The erection of a new five- 
story building for Edmund Gram, J. Hirsch and Geo. A. Spence, 
on Grand-ave., west of Second-st., has been started. It will be 
an elegant structure in every particular. Mr. Gram’s store will 
be occupied by the firm of Gerber & Gram, piano dealers, of 
which he isa member. The third and fourth floors of the Gram 
building have been leased to the Commercial Club for the term of 
five years, and will be fitted up in rooms to suit the club. The 
elevator entrance to the club-rooms will be from the Grand-ave. 
side. 
This elevator lands persons immediately into a hall on the fifth 
floor, which will be used by Messrs. Gerber & Gram for piano re- 
citals and other musical entertainments. The pianos controlled 
in their section by this prosperous firm are the Decker Brothers, 
Lindeman & Son and Vose & Sons pianos, and the organs are 
from the well-known Detroit house, the Clough & Warren Organ 
Company. 
Mr. Gram, who has just returned to Milwaukee from the East, 
made an elegant selection of instruments here, some of which 
will adorn the new warerooms after their completion. Gerber & 
Gram have built up a remunerative and healthy piano and organ 
trade and THE MusicAL Courier herewith tenders its congratu- 








Bein Brothers’ Failure. 


HE failure of Bein Brothers, piano manufacturers, 
Newark, has been in anticipation for some time past and 
was expected by the creditors. They have been renewing for a 
long time past. Frederick H, Pilch, assignee, filed an inventory 
of the firm’s assets and liabilities in the Surrogate’s office on Sat- 
urday. According to Mr. Pilch’s figures the assets are $8,625.35, 
subject to a chattel mortgage of $900. The liabilities amount to 
$11,952, the heaviest creditor being E. P. Backus, whose ac- 
count calls for $2,493. Mr. Pilch states that he has found the 
members of the firm to be enterprising and honest, but that in 
their zeal to introduce excellent machinery into their factory they 
spent too much, There were other causes, among which we con- 
sider their system of manufacturing as a leading one. 


The “World” on Estey Pianos, 


MR. PRINGLE ON PIANOS. 
F you will look back over your file of the World you will see 


that some months ago I emphatically stated that the Estey pianos were 
the coming pianos. They have come. In the past year the company have 
doubled their busi When thi y moved into their present large fac- 
tory they naturally thought they had room enough and to spare. They were 
mistaken. They realized that additional land had to be bought, additional 
buildings to be erected and more ope to be employed. The factory is 
located on the Southern Boulevard and Lincoln-ave, Its massive red- 
brick front rises five stories in height, and above a lofty tower pierces the 
sky, When the contemplated additions are made to this already extensive 
structure it will be one of the largest piano factories in the world. The 
Estey Piano Company were justly sanguine of one feature when they 
offered their piano to the public and asked for the medal of excellence, and 
that was the great hanical known as the Estey repeating 
action. 
Let us understand this well. What is “ action” ina piano? It is its life, 
its very soul, that peculiar indescribable something which touches each note 
with a charm, which stills an audience in an instant and makes the artist forget 
everything except his art. Call it tone or what you will, it isin the Estey piano 
as it is not in any other, and is, moreover, a repeating action. In no other upright 
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piano has any maker attempted to put in this special repeating action, which 
has the peculiar merit of quick and decisive repetition, and is responsive to 
the touch at half a stroke. If you have heard a master hand touch the kevs 
of an Estey piano you can understand what I mean much better than I can 
express it. With marvelous effect and the most accurate precision the most 
delicate shades of expression are obtained from one of these pianos, and you 
cannot but readily comprehend how vastly superior this instrument is to the 
others you have heard. I was acquainted with this fact when I wrote before 
of the Estey pianos,and I knew that this simple yet marvelous repeating 
action was bound to give the instrument a prominence and a fame which no 
other instrument of present make could hope to eclipse. Artists from every 
civilized land have pronounced these pianos the best made, and it is therefore 
only a question of time when additions will have to be made to the additions 
now designed for the factory. The Estey pianos, while the best, are not the 
dearest, and by a little economy anyone may soon own one. The company 
does not require the full price to be instantly paid down in cash, but you can 
get an Estey piano on very easy payments, which about equals the monthly 
rental of inferior instruments, and thus possess the best piano manufactured, 
barely feeling yourself pay for it, Whenin the company’s warerooms at 
No. 5 East Fourteenth-st , a few days ago, I saw these magnificent instru- 
ments being inspected by a great number of people, which meant that the 
public were to get the unexcelled Estey piano,— 7he Wor/d. 














of the public is the Colby & Duncan, and they are placing a very 


lations to the firm. 


—Mr. Healy, of Lyon & Healy, is in town. 
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LETTER FROM THE WHITE HOUSE. 





Executive Mansion, 
Washington, D. C., April 7th, 1877. t 


FREEBORN G, SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect, 


Very truly yours, 
W. K. ROGERS, 
Private SECRETARY TO THE PresivEnT, 
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VERY Piano Dealer or Agent 

who does not investigate the 
“BEHNING” Pianos, and who 
gives a competitor an opportunity 
to represent the “BEHNING” 


Pianos, is doing an injustice to his 

















own business. 





BEHNING & SON, 


FACTORY, WAREROOMS AND HALL: 


128th Street and Third Avenue (Harlem), New York. 
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C. de Zouche will probably locate in Boston. 
—George Greer, of Newcastle, Pa., was in Boston last week. 
is making 


Julius N. Brown, a dealer in Jamestown, N. Y., 
pianos on his own account. 

—Mr. Powers and Mr. Kimball, of the Emerson Piano Com- 
pany, Boston, were in town yesterday. 

—Jonas Saenger, importer and dealer in musical instruments 
and merchandise, New York city, has assigned. 

—Mr. James Brinsmead, veteran piano manufacturer, of Lon- 
don, England, celebrated his golden wedding on June 3. 

Mr. Hill, one of the Hill family of violin experts, of Lon- 
don, who has been in this country for some time, returns to Lon- 
don this week. 

—H. W. Hall, a sensible piano and organ man at Burlington, 
Vt., writes tous: ‘‘ We cannot get along without your valuable 
paper.” Correct ! 

Mr. William Spicker, of Paterson, N. J., removed from his old 
quarters into a much larger store. Mr. Spicker sold six James & 
Holmstrom pianos last week. 

J. R. 
Booneville, Oneida County, N. Y., 
and handsome wareroom in his town. 

J. D. Hobbie & Co., the large Lynchburg piano and organ 
“* We are very fond of your paper ; think it is 
Correct ! 


Stannard, a live and active piano and organ dealer at 
has just removed to a large 


house, write to us 
decidedly the best of the kind published.” 
Messrs. Isaac I. Cole & Son, foot of Eighth-st., 
have had ayreat run in their fine rosewood and figured mahogany 
There is also a heavy demand for Hungarian ash, 


East River, 


veneers 
lhe announcement that a certain Mr. Crespi-Reghizzo, now 

‘ ° . . ‘ 
in Milan, has invented a process by which papier-maché can be 
so hardened as to acquire the durability and acoustic qualities of 
wood or metal will bring sorrow to all civilized communities, 


Mr. Crespi-Reghizzo has already fashioned a church organ and a 
hand organ, equipped with pipes wrought out of his new ma- 
terial, and his boast that ten instruments shall hereafter cost no 


more than one of the ancient make opens up an alarming project 
of Italian immigration.— Zhe Sun. 











—The following is from the Halifax (N. S.) Morning Chron- 
ticle: 

JOHNSON’S PIANO WAREROOMS, 

Mr. W. H. Johnson's already extensive and elegant piano and organ ware- 
rooms, on Hollis-st., have been undergoing changes and which 
make them one of the largest and most complete establishments of the kind to 
be found in any Canadian city. A partition, with an arched opening at the 
front end, divides a room 72 by 40 feet, with two commodious offices in the 
rear of one side, built of mahogany, with satin glass front, taking the place 
of the somewhat cumbrous office formerly there and giving more room. The 
walls have been newly papered in handsome gold paper, the ceilings tinted, 
the cornice work being of harmonious colors, the pitch-pine floors stained, 
New chandeliers, with tinted glass globes, grace the rooms. One room on 
the ground flat is devoted exclusively to pianos and the other to pianos and 
organs. The basement contains two large rooms, one for second-hand in- 
struments, the other being a repair shop. 

Mr. Johnson’s claim to being a representative house is supported by the 
fact that he carries a stock of 100 new instruments, of all sizes, styles and 
prices, and is sole agent for the following well-known pianos: Knabe, Chick- 
ering, Hallett & Davis, Behr Brothers, Wheelock & Co,, Baus, Stevenson, 
Dominion and N b—the three latter being of Canadian manufacture— 
and others. The Behr is a magnificent piano, containing a number of new 
mprovements, and is having a boom just now. Mr. Johnson is agent for the 
Bell and Dominion companies (Canadian) and ether organs. 

The genial and efficient Mr. Fernando de Anguera is always on hand to 
explain the workings of the various instruments to customers and to favor 
them with some of his varied and choice music. 

—Mr, W. H. Hannig, a well-known Leipsic (Germany) violin 
repairer, who has an established business there, has been induced 
by some musicians in this country to locate here, and he will 
soon remove his establishment to New York. He is the succes- 
sor of the renowned bausch, of Leipsic. 

—A brilliant musicale took place in Gorham’s Music Rooms, 
Worcester, Mass., last Friday evening. Many of the best people of 
Worcester attended. We believe in encouraging musicales in 
piano warerooms, as they attract attention to the instruments. 

—O. H. Unger, Reading, Pa.; C. B. Aschbach, Allentown, 

a.; J. K. Traviss, Scranton, Pa.; Wm. H. Trohl, Pollstows, 
Pa., and J. A. Mahan, Warsaw, N. Y., are new agents for the 
James & Holmstrom piano. 

—Rud. Ibach Sohn, piano manufacturer, at Barmen and 
Schwelin, Germany, with branch houses at Cologne, London and 
Berlin, has established a branch at Leipsic under the manage- 
ment of G. Schlemiiller. 

—The late Mrs. Christina Knabe, mother of the Messrs. 
Knabe of Baltimore, left a number of charitable bequests, the 
latest received being $500 donated to the Baltimore German 
Orphan Asylum. 

—We doubt whether there ever has been a time in the history 
of the firm of Decker Brothers when their trade was larger than 
since January 1, 1887. 

—Joseph Gramer, of the Emerson Piano Company, leaves for 
Europe on the City of Rome next Wednesday. 











—P. G. Anton, the St. Louis agent of Behning & Son, C. C. 
Briggs & Co, and Boardman & Gray, has removed to large ware- 
rooms, No. 1110 Olive-st., in that city. 

—M. G. Cocklin, formerly of Mechanicsburg, Pa., is opening 
a stationery, sheet-music and piano store at Lock Haven, Pa, 
He has taken the Briggs piano as a leader. 

—Patents have recently been granted to Alfred Dolge for im- 
provements in the manufacture of hammerfelt, hammerfelt ma- 
chines, hammer-covering machines and piano hammers. 

—E. A. Wilson, in the piano business at Franklin, Pa., has 
associated with himself Jacob Sheasley. The firm will open a 
branch at Oil City, and have taken the Briggs piano as their 
leader. 

—Kansas City man—‘‘ I suppose you've never been in Kansas 
City, have you?” Omaha man—‘‘I was there last week.” 
‘*Last week! Oh, but you ought to see it now! ”—Omaha 
World, 

—Among patents recently issued we notice the following : 
ToG. H. Huard, for apparatus for transposition of 


HOUT 550s o'ts ptatenesvcsceuuel csatonbeees No. 363.392 
ONE, DOE WUD MS 6s s 5os uci To taco tasces 363,774 
E. Cuendet, for safety check for music-boxes....... 363,451 
W. E. Swett, for music-leaf turner..............+. 363,489 


J. H. Chase, for mechanical musical instrument.... 363,591 
C. A. Kuster, si sae 

F. Pietschman, 

G. W. Van Dusen, for stringed musical instrument... 363.564 
S. J. Laughlin, for organ pedal................ «+ 363,652 
J. B. Hamilton, for reed organ... -Nos. 363,386 and 363,388 
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on Ws eG Re 7 hawebe ada cebeee sabes 363.531 
E. Stroud, for piano-action frame.................- 368,488 
W. Rohlfing, Jr., for music-desk for uprights....... 363.767 
Tables of Importance. 
VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 
Month ending re CRG ss kedarssasedeoacidianuhoeseb estes $135,240 
MT A ae 85, >. .00+-0s cnc cdcnabdeabassecerncs 142,175 
Ten months ending a 30, 1887 b6 a deesadsanss seenessmbnet bers 1,287,455 
PEE te Dcdcetdunts, cbokaekathaaiy Rbee 1,198,940 
EXPORTS OF MUSICAL INSTRUMENTS. 
Att OTHER 
OrGans. Pianos, anv Parts | ToTats 
THEREOF. 
No. | Value. | No. | Value. | Value. Value 
- } 
Month ending April 30, 
AG: Se Rpgaeeice: 5 $38,688; 83 | $27,287) $12,460 8, 
Month ending April 30, ss a) Oem O76.435 
atcooseetasodenee a 6. 22,1 6. ¥ 
Tea idiatne “pad 69 44,635 | 74 “4 9729 731508 
April 30, 1887..... ~++| 6,341 | 405,289 | 843 | 227,361 92,053 722,703 
Ten months ending 
April 3c, 1886........ 75223 | 436,145 | 628 189,307 121,323 730,775 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


ta AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 
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PIANO-FORTES. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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ws CATALOGUES AND PRICES MAILED ON APPLICATION. @q@q 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 





NEW York. 
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WESSELL,NICKEL & Gross 


—— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Pianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


ANEW YORK +— 


Finest Tone. Best Work and 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


Material Guaranteed. 


~ PIANOS. 











25 EAST 14th STREET, 
143 WABASH AVENUE, CHICAGO. 


WHEELOCK PIANOS 





MANUFACTORY: 


763 to 785 East 149th Street, New York. 


WAREROOMS 


NEW YORK. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, Pian Strings abd Dasks 


114 East 14th &., New York. 


| JACOB DOLL, 


— MANUFACTURER OF — 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 







BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO., 


SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





444 BHOOME STREET, NEW YORK 
Factory and Mills, Stratford, Fulton Co., N. Y. 











HAZELTON BROTHERS, 








<- a e 
THOROUGHLY FIRST-CLASS >  ¢ A NOs IN EVERY RESPECT, # 








>= APPEAL TO THE HIGHEST MUSICAL TASTE, => 


WNos. 394 & 36 UNIVERSITY PLACE, WN ATW YORE. 











No. 





ESTABLISHED 1851. 


VOSS HB & SONS. 


Fiano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 


HALLET & DAVIS GOS PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titas, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Adams Streets. Chicago; Market and Powell Streets. San Franiseco, Cal. FACTORY: Boston. Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 German &t., Baltimore, 
Supt. Eastern Department. 








NEWBY & EVANS 


Yoright Pianos 


ARE DURABLE AND WELL 
INSTRUMENTS. 


FINISHEL 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEV YoRE. 





IVERS PON 
PIANOS 


— UNEXCELLED IN— 


Beauty of Tone, 


Elegance of Finish, 
Thoroughness of Construction. 





WAREROOMS: 


181 & 182 Tremont Street, Boston, 





FACTORIES: 


Albany & Main Sts., Cambridgeport 





= WEBER = 


PIANOS 


WAREKOOMS: 


Fifth Avenue, cor. Sixteenth Street, 


I NEW + biaaccceunsl 








BRANCH: Weber Mui Hall Wabash Are, cor. Jato St, Chicago. 





MANUFACTORIES: 


121,123, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
+*NEW ¢YORK.+ 
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IMARTIN GUITARS tw tai 





Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], 
Mr, J. P. COUPA, | 


Mr. 
Mr. FERRARE, 


WM. SCHUBERT, | 


Mr. S. De La COVA, 
Mr. CHAS, De JANON, 


Mr. N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


Mr. N. W. GOULD, 


out deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


also in Europe 








LBY & 
Om UNCAN 


Send for Catalogue and Price-List. 
COLBY, DUNCAN & CO.,, 
518, 520,522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852. 


SMITH AIGAN 


ORGAN SE DANE Co, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


arge variety of New Designs for Upright and 
Grand Pianos. 
Appress WESTFIELD, MASS. 





KBAce 


Grand, Square and Upright 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


struments of the Age. Guaranteed for Five Years 
§™ Illustrated Catalogue Suseitet on application 
Prices reasonable. Terms favorable 
Warerooms, 237 E. 2 23a Street. 
Factory, from 233 to 245 E. 23d St., New York. 


tPIANOS.> 


And are admitted to be the most Celebrated In- 


BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by_ its 
LF Od ER and SRILLIANCY. the SINGING’ qualities 
of the instrument, TOUCH even i hout, the 
i¢ CONSTRUCTION, EXCELLENCE r+. ESIGN, and 

> PERFECTION of WORKMANSHIP. 


WAREROOMS, 16 EAST 14TH STREET. 


y Factory, 292, 294, 296 and 298 Eleventh Ave. 
Cor. 29th Street, New York. 











ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Pactory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 








A specialty made of turnishing the Highest Class 
(OICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPEs, 

18 also prepared to furnish the best quality of Organ 

ed Action, Wires, Knobs, & 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty om and upon their excellence alone 
have attaine< 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UALED in Tone. 
Touch, Workmanship soa Decability: ; 





=P 





¥ 








Every Piano Fucty WARRANTED FOR Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D.C. 








204 & 206 W. Baltimore 8St., Baltimore. 


C e K U a TZ M A \ , AE gre coe “Upright 
-¢PIANOFORTES,>- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


BSTA BUISHBED 170907. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GOEAMAN Y. 








Thousan:/s of these Pianos in use in America, 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 





=” AGENTS WANTED IN ALL THE LARQE CITIES OF THE UNITED STATES. 


WALBUSH& 00,| "=o" 


J/PIA NOS. 
Piano Manufacturers. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 





FIRST-CLASS PIANOS at Very Low Prices. 


DEALERS’ OPPORTUNITY! 


G2 Corrgsponpence Souicitep. 


Office and Warerooms: 243-245 E, Chicago Ave. ; 


Factory: 51-53-55 Pearson Street, N. B,—Pianos not shipped before being thoroughly 








CHICAGO, ILL. Tuned and Regulated 





of 


ONDON 1869 
Ge ¥ 2 





PIANOFORTE 


MANUFACTORY 


— OF — 


B) CEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 


a * 


a PARIS 1867 











‘= INSTRUMENTS FOR EXPORT A SPECIALTY.= 









THE ht omen OCOURIERN. 

















PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN C0. 





~~#2IT HAS NO SUPERIOR! *—~ 





FOR1 WAYNE, IND. 








FRNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A” L our Pianos have our patent Agraffe Bell Meta! Bar arrangement, patentea 
July, 1872,and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








te = 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility. 





— 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


ewPxrAaA Mos. 


Warerooms, STECK HALL, 11 . 11 East Fourteenth Street, NEW YORK, 


te 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small Bes ast 














JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New Tork. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Acuna, Cathedral, N.Y., 
manuals ; St. George’s Ch., 

4 SA 43 St. Paul’s E. Ch. 
N. bf 4 vee Avenue Pres. 
Brooklyn Tab 
pa 43 Yo Binet Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch 
New Orleans, 3; oa ‘leant 
burgb R.C. Ca 





WEGMAN & HENNING, 


Piano Manufacturers. 


All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 





AUBURN, N. ¥-. 


cuaim 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GATAECSSS, &c,, FREE. 


BBD MILLER ORGAN CO., Lebanon, Po. dee 














STULTZ & BAUER 


Upright and Square 


| BLAM OS.| 


benny oa Saporeime. 338 and 340 East tant Slat 8: Street, New York. 


— MANUFACTURERS OF — 








CRANE & 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


CHAPUIS, 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


t 


Between Fifth Avenue 
roadway, 


NEW YORK. 


TABER 
ORGAN CO. 


~ 


FACTORY, 
Worcester, Mass. 



















Smt 


Patented. 


PIANO HARDWARE, 


Nickel- hex oy 
r 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


Brackets, Pedal Guards, Pedal Feet, &c. 

Bronzing and Japanning, Fine Gray anc 

on Castings. All kinds of Piano Bolts 
constantly on hand. 


Malleable 








 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th 





CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 
| Our Pianos are endorsed by such eminent judges as Mme, 

aire King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
| M. Bowman, Gustave Krebs, G. W. Steele, Hartman, o 
| San Francisco, and many others. 


400 & 402 West Fourteenth ‘Street, 


Fe ul and 87, 39, 41, 43.8 45 Math Avenue, NEW YORK. 


The Best Piano in the Market. 
FEER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








| = a Special Terms and Prices to 











GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY. 135 and 187 CHRISTIE STREET, NEW YORK. 


ie an KRAEMER & CO., 








105 East Fourteenth 8St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
c., &c, 








. Goods sent 
Beery on Selection 
to the Trade. 
Lowest Prices. 
| Ottoman 
~ Piano - Stools 
= = — < & great 
Specially. 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 





and 13th Streets, New York. 


P. O. Box 2920. Next to Steinway Hall. 4 Send for Illustrated Catalogue. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square? Upright Pianofortes 


FACTORY and WAREROOMS: 449 451, 463. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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THE MUSICAL COURIER. 











STHEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower oaner Street, Portman wenger LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen ) Strasse No. 20—- —24, } HAMBURG QERMANY. 





Finishing Factory, Fourth Avenue, §62d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 


The Strings, being directly secured to the iron frame ee Metal fastenings, will not 
require tuning one-quarter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
bas been fully tested and proved, many excellent experts having pronounced it the “ greatest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yét remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been successfully accomplished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address, 

WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 
MASON & HAMLIN ORGAN AND PIANO CO., i154 Tremont Street, Boston ; 46 East Four- 





Long Island City, opposite 120th Street, New York City. 


teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago, 











QNLY THE BEST MATERIALS | USED. 





C.C. BRICGS & Co. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, 





NONE BUT THE FINEST WORKMANSHIP. 





MASS. 


























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N, Y. 


PIANOS ORGAN 






7 FELT & S SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N Ye 











Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG. N. Y. 


4 MATERIALS, 





a 








i 


LT 
ae 





122 HAST THIRTHENTEH sepa NEW YORE. 








‘BEHNING 





3 WEST 14th ST. 
NEW YORK, 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 











LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 


783. BACON PIANOS. '887. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


srerer iy To — 





__.k, Q) 


‘+ Chase Pianoc Co, # 


D, INDIANA. 








RICHMOND, 








